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One of Allie Rubin’s most inspiring acoustic 
musical persona is Taylor Swift. “I love seeing 

[her] sit down with a guitar or at a piano and 
sing. It’s really inspiring to see her play 
acoustically,” Allie said, “because it reminds me 
of my music, and it pushes me to work harder to 
get where she is.”        Story on page 12. 
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Greetings, 
 

This past month we celebrated seven 
years of the Traditional Folk Song Circle at 
Dublin Roasters, which is a marvelous 
achievement! Dublin Roasters has been a 
great partner with FAME in allowing us to 
have the song circle as well as the fourth 
Sunday open mic for the past two years – 
now going into year three.  

 

Make N Music has partnered with us to 
make the Elementary School Ukulele 
project possible. We will distribute 435 
ukuleles to the participating music 
teachers March 12th. This project will reach 
more than 2,500 3rd, 4th, and 5th grade 
students in Frederick County in the first 
year alone!  

 

Coming up April 20th, we will have another 
concert at the Performing Arts Factory; 
this one will feature hit songs from bands 
with One Hit Wonders. May 4th FAME will 
be providing music for the Hood College 
Neighborhood Green Festival and June 1st 
and 2nd FAME will be providing music for 
the 26th Annual Frederick Arts Festival 
working with the Frederick Arts Council. 
 

These are just a few of the events that we 
have coming up and the groups we are involved with. We have been developing lasting partnerships 
with several entities for the last few years which will only help make FAME a more viable staple in 
the arts community. Please think about joining us to make the group even stronger. 
 

Just an FYI, our website will be getting an overhaul soon, so stay tuned for that bit of news. 
 

Board meetings are open to the public, and generally occur at 7:30 pm on the first Wednesday of 
each month at Lough Memorials, 500 S. Market Street in Frederick. 

Sincerely, 

 

 

 



 

Open Mics 

The Epicure Café, 11104 Lee Highway, Fairfax, VA. 
Open Mic and Music Variety Showcase. Second, 
fourth, & fifth Wednesdays at 8 p.m.   Ron Goad, host. 

March 13, 27 

Beans in the Belfry Meeting Place & Café, 122 W. 
Potomac Street, Brunswick, MD. Third Thursdays 7-9 
p.m. Tomy Wright, host.  March 21 

JR Sports Bar and Restaurant, 605 Main Street, 
Woodsboro, MD 21798. Second and fourth Thursdays, 
7-10 p.m.  Sam Biskin, host. March 14, 28 

Dublin Roasters, 1780 N. Market Street, Frederick, 
MD. Fourth Sundays, 1-3 p.m.  Sam Ott;, host. 

March 24 

More open mic details and photos on pages 20 thru 24. 

Reid’s Winery Tasting Room and Cider House Café, 
400 Baltimore St, Gettysburg, PA. Open Mic and Jam. 

Every Sunday, 2-5 p.m. Frank Davis, Bobby Flurie, 
hosts. March 3, 10, 17, 24, 31 
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UUCF “Coffeehouse,” 4880 Elmer Derr Road, 
Frederick, MD. BYOB. Third Saturdays, 7 - 9:30 p.m. 
Roy Greene, Brad Calhoun, hosts.   March 16 

Serendipity Market & More, 14 E Patrick 
Street, Frederick, MD. Every Friday, 7 p.m. 
Hosts: March 1, Todd C Walker 

March 8, Sam Ott 
March 15, 22, Dr. Dave Koronet 
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We hope you can join us for our folk and 
bluegrass benefit concert, featuring 

The Dirty Grass Players and Wicked Sycamore 
 

Saturday, March 2, 2019 
 

Doors open at 7:30pm, Music starts at 8pm 
UU Congregation of Frederick  

4880 Elmer Derr Road, Frederick MD 21703 
 

For more information, please contact Brad 
Calhoun at bradcalhoun@comcast.net. 

 

Purchase tickets at the door or at 
www.fshsocietymidatlantic.org  
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Brewer’s Alley, 2nd Floor, 124 N. Market Street, Frederick, MD 
March 11  —   Show begins at 7:30 pm   —  March 11 

 

Ruthie Logsdon  ~  Double Feature  ~  Bill Starks 
 

Come upstairs at Brewer’s Alley in beautiful, historic, downtown Frederick, 
Maryland, second Monday evenings from 7:30 until 10 pm, or so.  

There is no door charge, but we have “tip buckets” for the featured artists. 
Come out and support LIVE ORIGINAL music. 

If you would like a calendar for 2019, please e-mail Rod (roddc@xecu.net). For 
information about playing a three-song spot, contact (1) Ron Goad: Mister-
Goad@aol.com, (2) Rod Deacey: roddc@xecu.net or (3) Todd C. Walker: 
todd@toddcwalker.com. For info on featuring (the 45-minute money spot), contact 
Rod Deacey: roddc@xecu.net. 

 

  

  

 
 

  

Piano prelude  James "Jimbo" Kiznicki 

Cameo Kipyn Martin 

2nd Monday Songwriters’ Showcase 
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Poetry Rod Deacey 

Host Todd C Walker 

Featured Artist #1 Ruthie Logsdon 

 

Ruthie and her band of Wranglers play rockin’ 
American Roots music (also known as FUN!) and are 

based in the Washington, DC area. From original 
Americana Country to rousing Surf instrumentals, their 
clever lyrics, high energy and spritely hillbilly harmonies set 
them apart from the rest. The band has won 30 Washington 
Area Music Awards (WAMMIES) including Artist of the 
Year and Album of the Year “...songwriting flair... nothing 

Featured Artist #2  Bill Starks 
 

 



 

7540 North Market Street Ext, Frederick, MD 21701 

Page 7 



 

Well, I think all 32 attendees of February’s 
Traditional Folk Song Circle must still be buzzing 
from the wonderful gathering of friends (not to 
mention the sugar in the cake!) as we celebrated 
seven years of singing at Dublin Roasters! Our 
traditionally-decorated, Seventh Anniversary 
cake, was adorned with Sing Out!, F.A.M.E., and 
Dublin Roasters logos. We sang 25 songs from 
Rise Up Singing: The Group Singing Songbook 
(RUS).  

 

With three new songs, as noted below, we are 
currently at 730 songs sung out the 1200+ that 
are in RUS. The songs were from 15 categories, 
most came from the Gospel and Lullabies 
categories. There were three Death and Dying 
references: “Loch Lomond,” “Turn, Turn, Turn,” 
and “Amazing Grace.” 

 

After the first hour of singing, we had a “mini 
program” complete with “speechafyin.’” Host 
Tomy Wright, shared how and why the Song 
Circle came to be. President Sam Ott, along with 
current board members Max Honn and Dori 
Bailin, past president Rick Hill, and Host Tomy 
Wright, presented Serina Braley Roy, owner of 
Dublin Roasters, a Certificate of Appreciation. 

 

Board member Dori Bailin, citing statistical 
data, named “Country Roads” as the number-
one, most-requested song and Love, the number-

Traditional Folk Song Circle 
by Tomy Wright 

Dublin Roasters, 1780 N. Market Street, Frederick 
Second Saturday of each month, 1-3 p.m. 

Page 8 

one Category of songs. 
She went on to note 
that Past President Rick 
Hill was the number-
one song introducer, for 
which he was presented 
a Dublin Roasters gift card. Tomy recognized the 
passing of former members Lynn Purdum and 
James Gillespie; Lynn was a regular new-song 
introducer.  

 

And of course, no Song Circle Anniversary 
Celebration would be complete, when Rick Hill is 
there, without him leading “If I had a Hammer” à 
la Trini Lopez! 

 

And then, we cut the cake!  

 

In attendance: Bill Adams (“NS3” New Song 
Skipper and Swashbuckler), Margie Barber 
(alternate Attendance and Song Recorder, who 
also keeps us on task), Barbara Bisert, Ginny 
Brace (returning longtime participant), Barry 
Bryan, Barbara Collins (Scottish dancer in 
residence), Dori Bailin (Board member, 
Attendance and Song Recorder), Caron Dale, 
John DuRant, Leah DuRant, Jean Fish, 
Dan Frasier, Joe Ginorio, Roy Greene, Ed 
Haser (one new song, “Candyman Blues”), 
Ernie Heller (one new song, “The Mandolin 
Man & His Secret”), Melva H,* Rick Hill (Past 
President), Max Honn (Board member), 
Virginia J,* Tom Kohlhepp (Sound Post 
feature contributor, one new song), Dave 
Koronet (Board member, FB guru, and 
Alternate Host), Ellen Koronet, Carol 

Host, Tomy Wright 

 

The Seventh Anniversary cake with partner 
logos. The “727” represents the number of 
songs sung and “350+,” the number of TFSC 
participants since 2012. Photo by Roy Greene  

Photo by Caron Dale 



 

Liebman, Gloria McCracken (regular new 
song contributor and transliteration maven, one 
new song, “Ring Around the Rosie Rag”), 
Michael Molyneaux, Katherine Ott 
(Membership Chair), Sam Ott (F.A.M.E. 
President), Leslie R,* Mike Sodos 
(Librarian), Robin Turner, and Tomy 
Wright, Host. 

  

Away this month: George Carroll, John 
Cooper (comic relief), Karen Fetters (former 
Board member, former song stats and 
attendance recorder, and ace photographer), 

TFSC 7th Anniversary Celebration Photos 

A Certificate of Appreciation (above, right; photo by Tomy Wright) 
was presented to Dublin Roasters owner and F.A.M.E. partner, 
Serina Braley Roy. Above, left, L-R, Max Honn, Rick Hill, Serina 
Braley Roy, Dori Bailin, & Tomy Wright. Photo: Sandy from Dublin 
Roasters Coffee. 

Lynn Purdum 
remembered. 

Photo from 
Frederick 
News-Post  

(circa 2012). 

Above, left, Dori Bailin updates the group with Song Circle stats. Above, right, Rick 
Hill receives gift card for introducing the most songs. Photos by Joe Ginorio. 

Caryl Velisek (Board member, Song 
Researcher, and long-time Sound Post 
contributor), and George Waxter.  

 

Many thanks to all who came out last month! 
And, to those 350-plus participants over the past 
seven years, Thank you! For helping us realize our 
purpose of nurturing, preserving, and promoting 
acoustic music and community outreach. And 
again, thanks to Serina Roy and her Dublin 
Roasters staff, “We couldn’t do it without you!” 

 

*New participant     
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 Update: March 1 finds us six weeks away from the Second Annual Chords of Courage STEP 
UP! Student Songwriting Contest Awards Show, which will take place at the JBK Theater, Frederick 
Community College, Saturday, April 13th. If anything like last year, this year’s award ceremony will 
be exciting, moving, rewarding, and encouraging! 

 

In January and February, five free songwriting workshops were facilitated by Andrew McKnight 
and Heather Aubrey at New Spires Arts, Frederick, Maryland. According to Chords of Courage 
founder, Caron Dale, an additional workshop was scheduled at students’ re-
quests and McKnight conducted it on February 9th. The contest submission date was extended by a 
week to Friday, February 22. Dale reports that there was “a 20 percent increase in submissions” over 
last year.  

 

This year, two of the judges are F.A.M.E. members, Todd Walker and Bill Bromfield. Todd is an 
award-winning singer guitarist, founding F.A.M.E. member, and former Vice President. He’s been 
performing acoustic music since the mid-1970s. He first performed in a duo and later as a soloist, 
primarily in the Boston/Cape Cod area. Bill has over 20 years of studio experience as a session play-
er, engineer, producer at Clockwise Records, and is also an award-winning recording artist. Another 
was a judge in last year’s contest, Marlene Young, who is a contest sponsor, President of Delaplaine 
Foundation, Inc., and Vice President of Great Southern Enterprises, a management Services Compa-
ny in Frederick. Marlene has recorded seven CDs filled with songs of hope, faith and inspiration. 

 

The three judges met on February 27th and Caron Dale will provide the finalists’ songs next week 
to STEP UP! Band to transcribe and learn. Next month the band will rehearse with the students and 
perform with them at the awards show. The band is made up of F.A.M.E. members Barry Bryan, 
Scott Barrett, Patrick Post, and Contest Music Director, Tomy Wright. Third Place Award for the 
high school category will be funded by F.A.M.E.  

February 9th, a bonus workshop for the STEP UP! Student Songwriting Contest was held at the re-
quest of participating students. Andrew McKnight (1) facilitated the workshop Rachel Ullman (2), 
Vivian Renkey, 1st Place 2018 Middle School (3), Kaiya Feiertag (4), and Kira Scarpignato (5). 

F.A.M.E. to Support Chords of Courage STEP UP! 
2019 Student Songwriting Contest by Tomy Wright 
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To reserve your seat at this unique and inspirational Awards Concert, write to: StepUp@ChordsofCourage.org. 

February 9, 2019, a bonus workshop for the STEP UP! Student Songwriting Contest was held at the request of participating 
students. Andrew McKnight (1) facilitated the workshop. In attendance, who also participated in 2018 workshops are: Rachel 
Ullman (2), Vivian Renkey, 1st Place 2018 Middle School (3), Kaiya Feiertag (4), and Kira Scarpignato (5)  



 

Some area music organizations that 
you may want to check out: 

  

F.A.M.E. Board of Directors seeks editor for 
The Sound Post 

Page 11 

Roy Greene, who has been editor for FAME’s newsletter for nearly seven years, has given notice 
that he will be stepping down to spend more time with his family in Florida and Oregon. “The May 
newsletter will be my last one,” Greene said at a recent Board of Directors meeting. “I have 
immensely enjoyed being editor for The Sound Post,”  he said, adding, “It has been a labor of love.” If 
you, or if you know someone, who may be interested, please contact samandkatherine@comcast.net.  



 

 Allie “Sarah” Rubin is a sophomore at 
Tuscarora High School. I first became aware of 
this talented young woman in July 2017 at the 
open mic at Beans in the Belfry Meeting Place & 
Café, Brunswick, Maryland. She was looking for 
an open mic that catered to younger performers, 
and we do that as a matter of principle. In her 
words, “Many open mics were for adults only. 
Then I came across Beans in the 
Belfry. It was my first open mic 
and I learned what was 
expected of me. I also learned 
that I needed to memorize 
chords and have many song 
options.”  

 
I next met Allie at 

songwriting workshops that 
led up to the Chords of 
Courage song competition. “I 
saw that they were doing the 
Step Up! Songwriting contest,” 
Allie said, “and I thought it 
would be a good experience for 
me because I have never done 
anything like it!“ 

And, I met Allie Rubin again as one of the 
finalists at the inaugural Chords of Courage 
Student Songwriting Contest in 2018. Allie said, 
“I got to work with [FAME members] Pat Post, 
Scott Barrett, Barry Bryan, and Tomy Wright on 
my original songs for the contest. And, they 
were so great to work with! Ever since the 
contest, I have gotten closer with F.A.M.E. and 

do open mics with them!” 
 
“When I was a kid,” Allie told 
me, “I wanted to be a singer – 
and I still do now!” She thinks 
of herself as a performing 
singer/songwriter.  
 
After showing in the song-
writing contest, Allie had the 
opportunity to perform at the 
Brewer’s Alley Monday Night 
Songwriters’ Showcase, which 
is “by invitation only” and 
speaks volumes of her musical 
ability.  
 
But, she allowed, she didn’t do 

In the spotlight…Allie Rubin  by Tomy Wright Page 12 

Patrick Post 

Barry Bryan 

Tomy Wright Scott Barrett 

Last year, Allie “Sarah” Rubin took Third Place in the High School category with her song, “In My 
Memory,” which is a poignant tribute to the courageous students of Marjory Stoneman Douglas 
High School after the shootings there in February, 2018, in Parkland, Florida. 

Allie Rubin’s first open mic at 
Beans in the Belfry was less 
than two years ago.  

 



 

it all on her own. “My parents help me and take 
me to all my musical performances and 
encourage me along the way,” she said. Allie’s 
mother, Wendy Rubin, had this to say, “My 
husband and I are Allie's biggest fans and are 
always there to support her as she pursues her 
dream. Unfortunately, we do not have a musical 
background, so this is all new to us. We are 
trying to figure things out as we go.” And from 
all indications, witnessing Allie’s progress since 
2017, Wendy, I think you must have “figured 
things out.”  Allie is fortunate to have such an 
excellent supporting team.  

 
I found out that Allie Rubin is a multi-

instrumentalist. Her favorite instrument is “a 

three-way tie with guitar, ukulele, 
and piano,” she said, “They all have 
very different sounds and they are 
fun to play!”  

 
As an emerging member of the thriving 

community of young expressive artists, Allie 
“would like to see more young artists 
performing original songs in the Frederick 
music scene. I feel like there aren’t many 
young songwriters who share their music with 
the world. I also think there should be more 
opportunities for young singer/songwriters to 
be able to perform because a lot of open mics 
have age restrictions. I think if Frederick 
included young musicians in the music scene 
more, there would be a lot more young 
musicians stepping forward and performing.” 
F.A.M.E. is glad she seized the opportunity to 
share her talents with us these past two years.  

 
Allie shared that she is currently producing 

her own songs and releasing them 
SoundCloud (@alliexsarah) and on YouTube 
(alliexsarah). Allie said, “My goal is to be able 
to record in a studio. Thank you so much for 
this opportunity!” We believe that is an easy 
goal to accomplish in this community, Allie.  

 
As far as what the future holds, Allie said, “I 

plan to go to college in [New York City] and 
currently have an interest in forensic science. 
I will never quit playing music and I hope to 
fulfill my dream of being a full-time 
musician!”! 

 
Allie, we are glad and proud that you and 

your family are part of F.A.M.E. We thank you 
for bringing your youth, talent, passion, and 
leadership for others to emulate. 

Congratulations@ We wish you continuing 
success in all your future endeavors.     
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Besides guitar and piano, Allie plays the ukulele. 

L-R, Ron Goad, Tomy Wright, Allie Rubin, Todd 
Walker, and Rod Deacy at Brewer’s Alley Song-
writers’ Showcase. 

Taking part in a Make N Music’s podcast are, l-
r, Mark Stevanus, Tomy Wright, Allie Rubin, 
Samantha Johnson, Ashley Marie, Patrick 
Post, and Wally Worsley. 



 

        Gear of the Month  by Todd C Walker 

Two gear items that we guitar players cannot 
live without are guitar strings and a capo...at 
least I cannot live without a capo (strings are a 
given). As you know, I own way too many capos. 
But that doesn’t mean I won’t purchase a new 
one if the advertising pulls my credit card out of 
my wallet. So here we go with a review of the 
newly released Santa Cruz (Guitars) 
Parabolic Tension Guitar Strings and the 
D’Addario Self-Centering Cradle Capo. 

 
Let’s play the strings first. As most of you 

know, I have been an Elixir Phosphor Bronze 
Nano-Web player for many years. I have not 
found another string brand I like better. I have 
auditioned pretty much every guitar string brand 
on the market, just to be sure. So, when Santa 
Cruz Guitars began hyping their new Parabolic 
Tension Strings, I was intrigued. Maybe not $18-
per-set-interested right off, but after watching 
several YouTube reviews with glowing praise, $18 
didn’t seem too bad. 

Santa Cruz states that judging guitar strings by 
string gauge is nice, but not efficient. They claim 
that their Parabolic Tension Strings “are 
engineered to do what others cannot, to 
put the exact tension on each individual 
string to create the appropriate 
download pressure. These calculated 
tensions determine the optimal relative 
volume between strings, or EQ, for your 
instrument. Santa Cruz Strings require 
precise core to wrap ratios and precision 
fit and finish for unprecedented 
tolerances of one-half of one thousandths 
of an inch. This accurately determines the 
tension/volume of each string to the exact 
EQ that your guitar was designed for.  
State of art metallurgy and micro-
coating assures long life by preventing 

corrosive moisture 
from contacting the 
core of these nickel and 
lead-free strings.” 
Whew! 

 
I have replaced my 

Elixir’s with Santa Cruz 
Parabolic Tension strings 
on three of my guitars. I put a set of the “low 
tension” strings on my Avian Skylark, and “mid 
tension” on my Burchette Grand Solist and my 
McIlroy modified dread. Part of the playing 
experience, according to Santa Cruz, is the player 
will notice that their strings feel buttery 
compared with other brands. The “low tension” 
strings on my Avian definitely do. The “mid 
tension’s” not so much, although they feel really 
good, amazingly close to the Elixir Phosphor 
Bronze strings. The only slight drawback to the 
“low tension” set on my Avian is that I tune all 
my guitars down a full-step to D. The “low 
tension” strings feel slightly too slinky in the 
lower tuning, which is why I upgraded to the 
“mid tension” strings for my second order. 

 
Santa Cruz recommends the “low tension” 

strings for smaller bodied guitars (OM, OOO, 
parlor’s, etc), “mid tension” strings for dread-
naughts and jumbos. The Avian Skylark is 
designed as a cross between an OM and a small 
jumbo. All three of the guitars have a 25 1/2” 
scale length. I’m curious how the “low tension” 
might feel on the McIlroy, or maybe on my 
Martin DR Centennial (stripped down D28), 
which currently has the Martin Titanium’s 
($36.00 per set). 

 
First thing I noticed after stretching the 

strings and tuning up, is the volume and balance 
of the Santa Cruz Parabolic Tension Strings – 
almost as if a supercharger kicked in. I was quite 
surprised even after being forewarned by the 
online reviews. All three guitars seem to be 
happier (from a sound perspective). I was not 
expecting to like these strings as much as I do – 
quite remarkable! 

 
Tuning/Intonation is excellent, they hold a 

tune extremely well, and I really like the sound. 
Plus, they are comfortable to play. My response 
to the Santa Cruz Parabolic Tension Guitar 
Strings test? I’m not switching back to my 
trusted Elixir’s any time soon. 
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Now let’s take a look at the D’Addario Self-
Centering Cradle Capo. Advertised as the 
lowest-cost yoke (or cradle) style capo, the new 
Self-Centering Cradle Capo has many 
similarities to other yoke designs: G7th Heritage, 
Paige, Elliot, etc. My favorite among these is the 
expensive G7th Heritage, which is a wonderful 
capo. My least favorite, the Paige (I’ve not used 
an Elliot). 

 
D’Addario has again tapped the engineering 
genius of Ned Steinberger who has designed 
many of D’Addario’s products. Ned’s initials are 
used on the D’Addario NS Capo, which both 
Josh Gray and Ken Glasser use. 

 
This new capo is similar to the other yoke 

brands, but with a few cool features. One is the 
hinged cross bar that clicks into the side with a 
slight squeeze of the capo sides. No latch to pull 
or line up, just a little pressure and ca-kerplunk! 
The micrometer tension screw has a sturdy feel 
and works smoothly. I don’t fully understand 

Now go make some music! 

Metal slides 

Todd     

why the capo is described as self-centering, but 
it easily lines up on the fret and doesn’t pull the 
strings sharp as many capos do. A slight tuning 
tweak may be necessary, especially if the 
micrometer is set at a high tension. The beauty 
of a yoke style capo is that minor tension 
adjustments are quick and easy and the 
D’Addario rivals the G7th Heritage in this. 

 
Yoke style capos are not cheap. Although 

advertised as the lowest-cost, the D’Addario Self
-Centering Cradle Capo will set you back 
anywhere between $48.00 (eBay) and $69.99 
(major music suppliers and retail stores). Is it 
worth it? Absolutely. Since you can position it 
behind the nut when not in use, you won’t have 
worry about losing it. But (major but), if you do 
prefer to take it on and off between songs, 
always make sure to put it back into your gig 
bag. If you tend to misplace your capos, buy an 
under $20 special (there are plenty on the 
market). 

 
My rating on the D’Addario Self-

Centering Cradle Capo? Two thumbs up. It is 
currently residing on my Martin DR Centennial. 
I like it enough that I may invest in one or two 
more, since it is half the cost of my favorite G7th 
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I don’t remember which version of “If I Were A 
Carpenter” I heard first, Bobby Darin’s, or Tim 
Hardin’s. Bobby Darin had the hit, Tim Hardin 
wrote the song. Bobby Darin’s name lives on, Tim 
Hardin is all but forgotten.  

 
J. Timothy Hardin, no relation to John Wesley 

Hardin (contrary to rumors and even accounts 
from Tim Hardin himself), grew up in Eugene, 
Oregon to musical parents, his mother Molly 
having been a professional classical musician. 
Although he referred to his home life as being 
like a prison, he showed enthusiasm for both 
acting and music, commenting to a friend while 
playing piano that “I’ve got the music in me, I’ve 
got the music in me.” 

 
At the age of 18, Tim dropped out of South 

Eugene High School and joined the United States 
Marine Corps. He was stationed somewhere in 
the Far East where he reportedly was introduced 
to drugs, although some accounts report that it 
only expanded his taste for drugs (mainly heroin) 
that he developed as a teenager.  

After his military discharge and a short stay in 

Eugene, Tim moved to 
New York City in 1961. 
He briefly attended the 
American Academy of 
Dramatic Arts, but was 
dismissed due to 
truancy. Greenwich 
Village was at that time 
the center of the folk 
music universe, so he began to focus on music, 
reportedly in the blues style, developing his 
musical skills to begin performing in local 
Village clubs. 

 
Moving to Boston in 1963, Tim’s musical 

talent was noticed by up-coming producer Erik 
Jacobsen (who later produced the Lovin’ 
Spoonful and Sopwith Camel) and he was soon 
invited to audition for Columbia Records. The 
demos produced with Columbia were either 
determined to not be suitable, or Columbia 
couldn’t deal with Tim’s wayward lifestyle, so his 
contract lasted less than a year and no album 
was released. Interestingly enough, the 
“unsuitable” recordings re-surfaced years later 
on albums titled Tim Hardin IV and This Is Tim 
Hardin. 

 
A move to Los Angeles in 1965 resulted in 

Tim meeting television actress Susan Yardley 
Morss (known professionally as Susan Yardley). 
His romance and marriage to her formed the 
basis for many of Hardin’s songs. His lifestyle 
and previous relationships suggest that he 
married her for her money (to feed his 
addictions), but she proved to be the love of his 
life and his muse. This first album contained a 
mixture of demo material and new recordings. 
His style, developed from his original blues 
songs with Columbia to his higher production 
quality recording with Verve, shows an 
interesting evolution for the budding 
songwriter.  

 
Evidently the strings on “Hang On To A 

Dream” from the first album relied heavily on 
work that was done by George Martin with the 
Beatles, but it is reported that Tim was less than 
pleased with their appearance. His vocals 
however, showed a wide range of influences and 
demonstrated his ability to handle blues, 
country, rock, jazz, and ballad. 

 

 

Pull up a Chair… Tim Hardin 
While Frederick Folklorist is away, this month’s column is by Todd C Walker 
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The Verve Forecast label produced and released  
his first album, Tim Hardin 1, in 1966, when 
Tim and Susan were still living in Los Angeles. 
It contained “Reason To Believe” and “Misty 
Roses,” which received Top 40 radio play. 



 

    

Using a recording studio that he set up in his 
house, Tim recorded tracks for Tim Hardin 2, 
sending the tapes to New York. It was this second 
album’s release in 1967 with “If I Were A 
Carpenter” that prompted Bobby Darin to record 
and release the song, which became a major hit. 
There were reports that Tim was unhappy with 
Darin’s cover, so much so that when he heard it 
on the car radio for the first time, he stopped the 
car, got out and stomped on the ground with 
rage, a report which Hardin later denied, stating 
that he had no problem with Darin’s version of 
his song.  

 
However, instead of capitalizing on Darin’s 

success of the song, Tim developed stage fright. 
He would arrange gigs and then not show up. Or, 
he would turn up in no condition to go on stage. 
If he had toured the second album, his chances 
would have been good to build up a fan base, but 
instead, one of the most talented singer-
songwriters of the 1960’s was on the road to self-
destruction. 

 
A potentially big break came when he was 

asked to open at the Woodstock Music Festival in 
1969. Although scheduled to go on first, to open 
the show, Tim’s fear of facing an audience 
without the support of chemicals led him to being 
bumped and his opening spot was given to Richie 
Havens. Although clearly stoned, he did perform 
later that day, but nothing of his show made it 
onto the original film. His performance of “If I 
Were A Carpenter” did make in onto a three-part 
television series about Woodstock in 2002. 

 
The Hardin’s eventually moved to Hawaii, to 

San Francisco, back to Los Angeles, then to 
Colorado (reportedly to raise horses) before Tim 
was dumped by Erik Jacobsen. A new manager 
(Steve Paul) financed a band of jazz musicians to 
work with Tim for a live album, Tim Hardin 3. 
The success of the live album, and a desire for a 
less secluded life, led to a move to Woodstock, 
New York, where he lived across town from Bob 
Dylan. A planned tour of Britain had to be 
cancelled, which was blamed on Tim contracting 
pleurisy. Shortly thereafter his contract with 
Verve was terminated. 

 
Columbia took another chance on him and a 

start was made on the Suite for Susan album. A 
recording studio was set up in a spare bedroom. 
He hired local musicians and recorded the album 
in 14 days. His wife Susan provided meals and 
coffee. Tim seemed very happy and comfortable 

during this period and was in a good frame of 
mind. 

 
Hardin was known for having an incredible 

sense of both pitch and time. He could record a 
segment of a song, then two or three days later 
he would sing the rest of song, matching the two 
parts up perfectly. The resulting album was 
wonderful, described as perhaps the most 
personal and self-analyzing recording ever 
made. It is his masterpiece, exuding love for his 
family and exasperation at his own helplessness. 

 
His continued heroin addiction prompted 

Susan, with son Damion in tow, to move back to 
Los Angeles. Hardin remained in Woodstock on 
a downward spiral. Although he continued to 
write, he had lost his inspiration and his ability 
to write songs dried up. He retained his 
beautiful voice, but his writing was never the 
same. After a short stint in Seattle where he 
seemed to clean himself up, staying away from 
the drugs and booze, he moved back to Los 
Angeles to be closer to Susan and Damion. He 
was persuaded to go back into the studio by an 
old friend, which put him into circumstances 
that led him to return to the use of heroin. After 
having been clean, it is reported that he 
miscalculated the quantity and died of a heroin/
morphine overdose on Monday, December 29, 
1980, days after his 39th birthday. 

 
It is sad that this brilliant songwriter is best 
known, not for writing and singing his own 
songs, but for being the songwriter who wrote 
hit songs for Bobby Darin, the Four Tops, and 
Rod Stewart. I invite you to listen to Tim 
Hardin’s most commercially successful song, “If 
I Were A Carpenter,” recorded and released by 
Bobby Darin. Now, listen and compare Tim 
Hardin’s recording of it. Interestingly, Hardin’s 
most commercially successful song that he 
himself recorded and released was “Simple Song 
of Freedom,” written by Bobby Darin. 
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 Information for this article was gleaned from Wikipedia and a Tim Hardin biography written by 
Brian Mathieson (Plymouth, UK). 



 

 

My strange meeting with 
The King of the Road 

A True Story by John DuRant, Sr. 
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In the fall of 1966, I was an undergrad engi-
neering student at Old Dominion College (now 
ODU), making a slightly below poverty living by 
driving aviation gas trucks at the Norfolk Naval 
Air Station four evenings per week, and crewing 
on a public fishing head boat on occasional sum-
mer weekends. I also played solo folk gigs in bars 
and dives in the Norfolk and Virginia Beach are-
as. I wasn’t exactly setting the world on fire with 
my performances, but I managed to find little 
paid gigs almost every weekend. One of the most 
notable dives was the Buccaneer Lounge which 
was in the basement of an old four-story hotel on 
the ocean front in Virginia Beach, Virginia. The 
hotel and lounge were torn down in the early 
1970s. 

The Buccaneer Lounge was widely known in 
those days as a low-class watering hole, fondly 
nicknamed the Buck-A Beer lounge by the locals. 
Nick, the manager of the lounge, would only pay 
entertainers $10 per night (plus tips and one 
draft beer per hour), and the gig required the per-
former to play from 8 p.m. to midnight. However, 
if there were folks still in the bar at midnight, the 
performer was required to continue to play (with 

only one additional beer 
as pay) until everybody 
had left, or until 1 a.m., 
whichever would happen 
first. 

There were two en-
trances (exits) for the Buccaneer lounge. From 
Atlantic Avenue, you had to descend from street 
level about eight steps and duck your head (if 
you were more than 6 feet tall) to pass safely 
through the lounge doorway. On the ocean side 
of the hotel, the lounge entrance was about 12 
steps below the boardwalk. There were double 
doors on the ocean side of the lounge, which 
were plenty tall for all patrons, and which were 
usually left open in the summertime, so that the 
live music could attract the downtrodden, the 
over-heated, and the thirsty. This was definitely 
not a place you would take a date unless you 
were trying to get her to break-up with you. 

The performer’s stage was a 4-foot by 4-foot 
plywood platform tucked between the Board-
walk doors directly behind the cigarette ma-
chine. Since the ocean side doors were kept 
closed in the fall, it was tough for me as a non-
smoker to breathe (and sing) in the smoke-filled 
lounge air for four or five hours. 

On that particular Saturday night in the 
lounge, there was a pretty large early crowd, 
most of whom left around 8:30 p.m. to go to the 
Roger Miller concert that was happening that 
night at the Virginia Beach Dome. This Roger 
Miller concert had been sold-out for weeks, even 
though the ticket prices were as high as $50 per 
seat near the stage. After the concert goers 
cleared out, the small crowd that remained be-
hind in the lounge seemed to exhibit a dissatis-
faction with not being able to attend the concert, 
and I got the impression that they all wanted to 
take it out on me. Even folks with familiar faces 
seemed especially noisy and rude. It became ob-
vious that there was nothing in my musical rep-
ertoire that suited their fancy that night. Like-
wise, the tips that night were just about nonex-
istent. The only positive to that evening was that 
they finally all cleared out before 11:30, and the 
lounge was completely empty, except for the 

 

Roger Miller’s All Time Greatest Hits album 
image courtesy of Amazon Prime/CDs and 
Vinyl. 



 

reached my stage, he extended a $10 
bill and requested any song by Rog-
er Miller. My heart began to race. A $10 tip – 
that’s what I get for a whole night! I sang my 
very best version of Roger Millers big hit, “Dang 
Me,” which was, at best, pretty awful. As I sang 
the song, I noticed everyone at the table laugh-
ing and slapping each other on the shoulders. I 
started thinking to myself, my crappy version 
of this song must not be that bad after all. 

As soon as I finished “Dang Me,” another big 
cowboy got up from the table, ambled to the 
stage, and extended another $10 bill. He, like 
the previous guy, requested that I play any other 
song by Roger Miller. Now my heart was really 
thumping – another $10 tip – I must have made 
a real impression on these guys with “Dang Me.” 
I rolled into my best version of “King of the 
Road” and got a similar jovial reaction from the 
table as the last Roger Miller song. 

As I finished “King of the Road” to hoots 
whistles and applause from the far table, anoth-
er figure from the table stood up and walked 
slowly toward my tiny stage. This fellow extend-
ed to me a $20 bill and requested “Please play 
anything BUT Roger Miller.” His edgy voice 
seemed familiar to my ear. I looked up from that 
magnificent $20 bill and saw the smiling face of 
Roger Miller. 

I later found out that after Roger and his 
band finished their performance at the Virginia 
Beach Dome that evening, they all decided to go 
out for some after-concert refreshment. Luckily, 
they were told by a local cab driver that the only 
bar in Virginia Beach that was open past mid-
night was the Buck-A-Beer lounge. 

The rest of this evening seems almost like a 
blurred fantasy. I remember the bartender tell-
ing me to just go to their table and play whatev-
er they wanted to hear, which I did. When I ar-
rived, they asked if they could borrow my guitar 
and it got passed to every band member around 
the table. Everybody in the band, including the 
drummer, played magnificently on that old gui-
tar. Even Roger played a tune (which I had nev-
er heard before) on it. I heard stories and jokes 
and drank far too much beer with these guys. 
After the fun finally subsided around 2:30 a.m., 
we all said our goodnights and I somehow made 
it home to Norfolk with an unbelievable 
memory and $50 in my pocket. 
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bartender and me, as midnight was approach-
ing. 

At around 11:55 p.m., the door at the Atlantic 
Avenue end of the lounge opened. Seven men 
came in and sat at the farthest table from my 
stage. The bartender gave me one of his cruel 
smiles and pointed to the clock. I was very tired 
and unhappy, but I knew the agreement was 
firm. I grudgingly took up my position on the 
tiny stage, re-tuned my old Harmony guitar and 
played “Tom Dooley” for the fifth time that 
night. 

As I finished the song, I saw a guy in a cow-
boy hat from the table get up and walk towards 
me with something in his hand. When he 

    

Roger Dean Miller, Sr. (January 2, 1936 – 
October 25, 1992) was an American singer-
songwriter, musician, and actor, widely known for 
his honky-tonk-influenced novelty songs and his 
chart-topping country and pop hits “King of the 
Road,” “Dang Me,” and “England Swings,” all from 
the mid-1960s Nashville sound era. Photo courtesy 
of Wikipedia. 
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JR Sports Bar and Restaurant, 605 Main Street, Woodsboro, MD 21798. First and 
third Thursdays, 7-10 pm. Sam Biskin, host. Photo by Sam Biskin. 

The UUCF Coffeehouse, 4880 Elmer Derr Road, Frederick, MD. 7 - 9:30 pm.  
 

This is a perfect venue to share your talents with an appreciative crowd. Everyone gets a chance to 
do two or three pieces. Of course, if you aren't up to taking the stage, every performer LOVES an 
audience! BYOB and feel free to bring snacks or dinner. This event is free, but donations are 
gratefully accepted. 
 

For more information, email 
UUCFCoffeehouse@gmail.com or check out our Facebook page 

www.facebook.com/UUCFCoffeehouse 

 

Carol Liebman  Jon Mann 
  John Durant           Marleen Brooks 

Sabrina Smith        John Grastorf        
       Joe Ginorio         Jim Rose         George Carroll    Steve Buckingham 

Sea Raven 



 

 
Serendipity Market & 

More 
14 E Patrick Street, Frederick, MD.  

 

 

FAME’s NEWEST open mic and it’s every Friday, 7 pm. 
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F.A.M.E. has added another open mic to its calendar of events. This one is held every Friday night at 
Serendipity Market & More, 14 East Patrick Street in Frederick. FAME President Sam Ott hosted the 
debut show in January; since then, Todd Walker and David Koronet have joined Sam as hosts. 
Serendipity Market provides a comfortable, intimate setting for the musicians and the audience. Mu-
sic runs from 7-9pm. The Open Mic has been drawing more people as time goes on. Come out and 
join us.  Photos by Todd Walker. 

  Katherine & Sam Ott    Michael Friedman   Jim Rose  
Ed Haser      Mike Schirf     John DuRant 



 

Beans in the Belfry Meeting Place & Café, 122 W. Potomac 
Street 

Brunswick, MD. Third Thursday of each month 7-9 p.m. 

Tomy “One M” Wright, host. “Beans” is an old church that has been 
reclaimed as a coffee house with great acoustics and a friendly, cozy 
atmosphere. Endorsed by SAW and FAME, this open mic brings in 
performers from both groups, as well as the local area. Format is a first-
come, first-served sign-up list, with two or three songs each. Percussion 
available upon request. Photos by Tomy Wright. 
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 Linda Weaver     Tom Bockoven 

Mason Luke, Hobbes Miller-Pincus       Jarod Muth      Ryan Franko 

      Ken Demith    Max Honn   Tim Greening 



 

Dublin Roasters, 1780 N. Market Street, Frederick, MD. Fourth 
Sundays, 1-3 pm, Dave Koronet, Max Honn, Todd C Walker, and 
Sam and Katherine Ott, alternating hosts. Photos by Todd C Walker. 
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       Terance Auleta   Matthew A 

     John Mann   John R Burdette       Ed Haser  Ryan Franko 

Stephanie Fletcher Jason Hawkins  George Carroll  Joe Ginorio 

Dave Koronet, Larry H  John DuRant       Leonardo, Puchi 



 

    Open Stage, the “original songs” open mic 
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Jim Rose 

Steven Cutts 

Ken Demith 

Jaisikka Nada   



 

 

 

 

 

 

 

F.A.M.E. MEMBERS’ ADS 
(send business cards to roy.greene@yahoo.com for inclusion) Page 25 

Are you a 
FAME Member?  

Send me your  
business card  

for free display in the Sound Post. 
Look for more members’ ads throughout 

the pages of the newsletter. 



 

 
 

 

 
 

FAME Member ads 
 

do not cost a dime 
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Sun Mon Tue Wed Thu Fri Sat 

     1 
Serendipity 
OM, 7 pm 

2 

UUCF 
Benefit 
Concert 
8 pm 

3 
Reid’s Winery 
OM, 2-5 pm  
Gettysburg, 
PA 

4 5 6 

F.A.M.E. 
Board 
meeting, 
7:30 pm 

7 8 
Serendipity 
OM, 7 pm 

9 DR TFSC 

1 pm; 
UUCF 
Concert 
 7 pm 

10 

Reid’s Winery 
OM, 2-5 pm  
Gettysburg, 
PA 

11 

BA Song-
writers’ 
Showcase 
7:30 pm 

12 13 

Epicure 
OM, 8 pm  
Fairfax, VA 

14 

JR’s OM,  
7 pm, 
Woodsboro 

15 
Serendipity 
OM, 7 pm 

16 

UUCF  OM, 
7 pm 

17Fred Cof-

fee Co Open 
Stage, 5 pm; 

18 19 20 21 

Beans OM, 
7 pm, 
Brunswick 

22 
Serendipity 
OM, 7 pm 

23 

24 DR OM,  

1 pm; 

25 26 27 

Epicure 
OM, 8 pm  
Fairfax, VA 

28 
JR’s OM,  
7 pm, 
Woodsboro 

29 
Serendipity 
OM, 7 pm 

30 

31 
      

March 2019 
Location is Frederick unless otherwise noted. 

Sponsored and endorsed F.A.M.E. events at a glance 
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Abbreviations used: 

BA=Brewer’s Alley, DR=Dublin Roasters, JR’s=JR Sports Bar, OM=Open Mic 

TFSC=Traditional Folk Song Circle, UUCF=UU Church 

Reid’s Winery 
OM, 2-5 pm  
Gettysburg, PA 

Reid’s Winery 
OM, 2-5 pm  
Gettysburg, PA 

Reid’s Winery 
OM, 2-5 pm  
Gettysburg, PA 



 

F.A.M.E. Board of Directors 
 

Sam Ott, President 

Dave Ott, Treasurer 

Max Honn, Secretary 

Katherine Ott, Membership 

Dori Bailin, Organizer 

Roy Greene, Newsletter  

Caryl Velisek, Publicity 

Dave Koronet, Facebook 

The F.A.M.E. newsletter welcomes your 
photos and stories about local acoustic 
music and musicians. Please email 
submissions to the editor at roy.greene@yahoo.com 
by the 15th preceding the month of publication. 
Submissions subject to editing. 

F.A.M.E. Goals: 
 

•  To nurture, promote, and preserve original and 
traditional acoustic music of all genres in Frederick and 

Frederick County through live music, education, and 
community outreach.  

 
•  To educate aspiring musicians and the general 

public about all aspects of original and traditional  
acoustic music of all genres via workshops, open mics,  

showcases, and concerts. 
 
•  To reach out to the community via workshops and 
concerts, especially through schools and youth 
organizations and the setting up of mentoring 
opportunities for young and aspiring acoustic musicians. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Please mail to: F.A.M.E. Membership, 5181 Holter Road, Jefferson, MD 21755 

Questions: (301) 788-3066 

Annual membership is for 12 months 

Name: __________________________________________ 

Address: ________________________________________ 

City: ____________________________________________ 

State: ________ ZIP Code: __________________________ 

Phone: __________________________________________ 

Email: ___________________________________________ 

Membership  Level: 

______________________ 

Amount Enclosed: 

$ ___________ . OO 

Date: __________________ 

All active members receive a copy of the monthly newsletter via email.  
Non-members and members who do not use email may check out past 

newsletters at www.frederickacoustic.org. 

Membership levels: Regular Membership $35 Student $10 

Senior (65+) $10 Family (up to 4) $60  Lifetime Membership $495 

All Regular and Lifetime members attend the annual F.A.M.E. picnic at no charge. 
Senior and student members and guests are welcome to attend at cost. 

Frederick Acoustic Music Enterprise (F.A.M.E.) is a 501(c)(3) organization. 
Donations are tax deductible to the extent allowed by law. 
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