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Notes from the President 

  Greetings, 

This issue finds our editor stepping down after 
putting together an award-winning newsletter 
that FAME can be proud of. Everyone, when you 
see Roy Greene, please thank him for putting 
out this fantastic newsletter every month for 
seven years and for helping to grow FAME 
through his efforts with open mics, concerts, and 
participation as a board member. 

The by laws state we can have up to nine (9) 
board members and currently we have five (5). 
Please consider being a part of the Board of 
Directors. We have been working very hard to 
establish an organization for musicians as well as 
non-musicians where they can express their love 
of music in many different forms, but without the 
support of the membership the organization 
cannot thrive and could eventually cease to exist. 
I ask each member to see what they can do to be a 
bigger part of the organization and continue its 
mission. 

Board meetings are open to the public, and 
generally occur the first Wednesday of each 
month and are held at Lough Memorials, 500 S 
Market Street, Frederick, MD. May’s meeting will 
be held on Monday May 6, 2019, at 7:30 pm. 

  Sincerely, 
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Open Mics 
Café Montmartre, 1625 Washington Plz Lake 
Anne, Reston, VA. Music Variety Showcase. 
1st, 2nd, 4th, 5th Wednesdays at 7 p.m.   Ron 
Goad, host.      May 1, 8, 22, 29 

Beans in the Belfry Meeting Place & Café, 122 W. Potomac 
Street, Brunswick, MD. Third Thursdays 7-9 p.m. Tomy 
Wright, host.                       May 16 

JR Sports Bar and Restaurant, 605 Main Street, Woodsboro, 
MD 21798. Second and fourth Thursdays, 7-10 p.m.  Sam 
Biskin, host.            May 9, 23 

Dublin Roasters, 1780 N. Market Street, Frederick, MD. 4th 
Sundays, 1-3 p.m.  Dave Koronet, host.           May 26 

More open mic details and photos on pages 19 thru 24. 

Reid’s Winery Tasting Room and Cider House Café, 400 
Baltimore St, Gettysburg, PA. Open Mic and Jam. Every 
Sunday, 2-5 p.m. Frank Davis, Bobby Flurie, hosts. 

May 5, 12, 19, 26 

UUCF “Coffeehouse,” 4880 Elmer Derr Road, Frederick, MD. 
BYOB. Third Saturdays, 7 - 9 p.m.  
Roy Greene, Brad Calhoun, hosts.                   May 18 

Serendipity Market & More, 14 E Patrick Street, 
Frederick, MD. Every Friday, 7 p.m. 
Alternating hosts: Todd C Walker, Sam Ott, Dr. 
Dave Koronet         May 3, 10, 17, 24, 31 
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Super Foods Café and Market, 106 S. Main Street, Mt. Airy, 
MD 21771. Second Saturday, 2 p.m.  
Dave Koronet, host.        May 11 

 

Sky Stage, 59 S Carroll Street, Frederick, MD 
21701. Second Fridays (thru October), 7-9 p.m.  
Jay Keating, host.       May 10 

Frederick Coffee Co. and Café, 100 N. East Street, Frederick, 
MD. “Open Stage” 3rd Sundays, 5 p.m.  Todd C Walker, host.  

No event in May. The next show is June 16 



 

Like many people, I look forward to reading the latest edition of The Sound Post. Over the years 
the F.A.M.E. newsletter has certainly evolved into a great resource for people like me, who are inter-
ested in following the acoustic music scene in and around the Frederick area. At a recent F.A.M.E. 
Board of Directors meeting, I suggested that they might consider including a non-commercial, pri-
vate “classified ad section” in the newsletter. Personal classified ads in the newsletter could be a valu-
able resource for many F.A.M.E. members. After a short discussion, the board members all seemed 
to have enough interest in my idea to possibly try it out in future newsletters. I told the Board that I 
would write up my proposal in detail and submit it. Below is a summary of what I would like to pro-
pose in regard to including personal classified ads in The Sound Post. 

 
Classified Ads Categories: 

• My idea for the personal classified ads would have the following categories: 
• Members who would like to buy, sell, or trade their musical instruments and musical equipment,  
• Members who are seeking out other musicians to play with - or members seeking out other musi-

cians for the purpose of starting a band together,  
• Members offering private musical instruction and instrument lessons,  
• Ads for members looking for other people to jam with. 
 

The Classified Ads Rules: 
• The rules for the personal classified ads would be:  
• Any ads accepted would be free – but you would have to be a member in good standing in 

F.A.M.E. for your ad to be published. 
• All ads would run for two consecutive months and then be removed, unless renewed in writing. 
• Classified ads would also be accepted promoting members’ upcoming gigs or concerts. 
• All transactions are strictly between the buyer and the seller – F.A.M.E. would only post the ad. 
• The Sound Post editor would have the right to reject any ad deemed to be commercial in nature, 

or was not consistent with F.A.M.E.’s goals and overall mission.  
 

If you are like me, over the years you, too, have accumulated a lot of musical related junk that you 
don’t seem to use anymore and really need to get rid of. As we get older, how many of us turn into 
“musical instrument hoarders”? If you haven’t played one particular guitar for a year or more, then 
maybe it’s time to get it out of the back of your closet and sell it. Or like me, you might be interested 
in finding someone new to play music with or maybe you’re looking for someone to teach you a few 
new licks on the guitar. The Sound Post personal classified ads just might help you in that way – 
what do you think? Please let us know with an email to samandkatherine@comcast.net.  

 
*It should be noted, that The Sound Post will publish members’ business cards free of charge in 

the newsletter if you send your business card to promote your business, band, or service. 

Classified ads in The Sound Post? A proposal  by Barry Bryan 

    

Barry Bryan and Armin Hadamer. Photo courtesy of Barry Bryan. 
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Brewer’s Alley, 2nd Floor, 124 N. Market Street, Frederick, MD 
 
 

May 13  —   Show begins at 7:30 pm   —  May 13 
 
 

Annette Wasilik  ~  Double Feature  ~  Tony Denikos 
 

Come upstairs at Brewer’s Alley in beautiful, historic, downtown Frederick, 
Maryland, second Monday evenings from 7:30 until 10 pm, or so.  

There is no door charge, but we have “tip buckets” for the featured artists. 
Come out and support LIVE ORIGINAL music. 

If you would like information about playing a cameo three-song spot, contact (1) 
Ron Goad: MisterGoad@aol.com, (2) Rod Deacey: roddc@xecu.net or (3) Todd C. 
Walker: todd@toddcwalker.com.  

2nd Monday Songwriters’ Showcase 

Piano Prelude Anna Keller Poetry Rod Deacey 

Cameo Harry Pritchett Host Todd C Walker 

Page 6 

Annette Wasilik   Indie-folk songwriter Annette 
Wasilik has been writing songs ever since she found a Sears 
Silvertone abandoned in a tin wardrobe in the family basement. 
She was 14 at the time and very shy but eventually started 
performing with friends in local venues, bars and festivals. In 
April 2015, Annette released Songs from the Talking House and 
in 2016 it won Best Contemporary Folk Recording of the Year 
from The Washington Area Music Association. Her song “Don’t 
Look Down” won an Honorable Mention in the 2016 Mid 
Atlantic Song Contest. Annette co-hosts a popular songwriters’ 
circle in Takoma Park, MD. 

Tony Denikos  Some of Tony's earliest memories 

are of riding along the country roads of central Maryland, 
singing songs like “Jack O' Diamonds” by Tex Ritter, “Born to 
Lose” by Ray Charles, and “Pendulum Swings” by Roger Miller, 
along with his dad and sisters while his mother mom smiled at 
the landscape gliding by – a seed had been planted. 
 From South Carolina to Texas to upstate New York, you 
can find Tony performing in any number of configurations. Be it 
an intimate and conversational acoustic solo show to a full on, 
five- piece band, Tony's are truly a must-hear, must-see show for 
anyone who values first rate songwriting and performances. 

Photo courtesy of  Michael Stewart 

Photo courtesy of   
Tony Denikos 



 

    April gave the TFSC at 
Dublin Roasters the 
opportunity to share 
hosting duties with 
F.A.M.E. President 
Sam Ott and Dr. Dave 

Koronet, as regular host, Tomy Wright, had 
to leave early to coordinate final preparations for 
the Chords of Courage STEP UP! FREDERICK 
Student Songwriting Contest awards 
presentation at Frederick Community College 
(see pics on page 18). And then, Sam had to leave 
shortly thereafter for a gig in Gettysburg! The 
“Select 17” attendees sang 28 songs from the Sing 
Out! publication, Rise Up Singing: The Group 
Singing Songbook (RUS).  

 
We are currently at 738 songs sung out of 

some 1200, which came from 13 of the 35 
categories in RUS. “Outdoors” was April’s lead 
category with four songs. There was one new 
song, see below, and one “Death and Dying” 
reference of dead men (miners) in “Ballad of 
Springhill.” 

 
In attendance: Dori Bailin (Board member, 

Attendance and Song Recorder); Diane Bory,* 
Jerry Bory,* John Cooper, (unexpected 
comic relief), John DuRant, Leah DuRant, 
Karen Fetters (former Board member, Dori’s 
recording predecessor, and ace photographer), 
Dan Frasier, Ernie Heller, Dave Koronet 
(Board member, FB guru, and Alternate Host, 
one new song, “The Peat Bog Soldier”), Carol 
Liebman, Sam Ott (F.A.M.E. President), Mike 
Sodos (Librarian), Seth Tolson, Robin 

Traditional Folk Song Circle 
(TFSC) by Tomy Wright 

Dublin Roasters, 1780 N. Market Street, Frederick 
Second Saturday of each month, 1-3 p.m. 

Turner, Caryl Velisek (Board member, Song 
Researcher, and former newsletter contributor), 
and George Waxter. 

  
Away this month: Bill Adams (New Song 

Skipper and Swashbuckler (NS3)), Margie 
Barber (alternate Attendance, Song Recorder, 
and keeping us on task), Barbara Collins 
(Scottish dancer in residence), George Carroll, 
Tom Kohlhepp (newsletter feature 
contributor), Gloria McCracken (regular new 
song contributor and transliteration maven), and 
Host, Tomy Wright.  

*New participant 
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Photo by Tomy Wright Photo by Tomy Wright 

Photo by Tomy Wright 

Photo by Karen Fetters 

Photo by Karen Fetters 



 

In the Spotlight...Charles “Charlie” Abell 
by Roy Greene 

 

You may have seen Charlie Abell performing at an open 
mic venue in Frederick. You may have chatted with him; he al-
ways has a good story to tell. I knew I wanted to do a 
“Spotlight” article about him before leaving The Sound Post 
staff and I am happy to share Charlie’s story with you now.  

Charles “Charlie” M. Abell was born and raised on a to-
bacco farm in Bowie, Maryland. The year was 1935. Besides to-
bacco, his family also grew corn, wheat, and hay, and they had 
about 30 head of cattle along with some chickens and hogs. 
They had a four-acre vegetable garden and maintained a 20-
acre apple orchard. Back then, there was no kindergarten; chil-
dren started first grade at age 6 and grade school was all the 
formal education that most  farm boys got.  

Charlie was one of five sons and it was understood that 
he and his brothers would work on the farm into their adult 
years. His father didn’t believe farm boys needed a high school 
education to work the farm. It came as a big surprise to his 
brothers when they learned that their Pop paid the steep tuition 
fee of $60 a year to send Charlie to St. Mildred’s, a private 

Montgomery Ward Harmony guitar when he 
went into the Navy during World War II. That’s 
how I got my start on guitar; our evening 
musical social was a wonderful time in my life,” 
he said, adding, “we loved having such a fun time 
‘most every night!” 

Their farm in Bowie was located near Andrews 
and Bolling Air Force Bases and Anacostia Naval 
Air Station. “Airplanes flew over our farm all the 
time,” Charlie said. “There were a multitude of B
-25 twin-tail bombers and fighter aircraft such as 
P-40s and P-47s. Just about every day, the B-25s 
would come out and fly all around our farm. My 
brothers and I loved watching them practice 
bombing runs. Then, here would come the 
fighter aircraft in pursuit of the bombers, flying 
directly at them then rapidly turning away. It 
was an awesome sight to watch and it made me 
want to be up there with them flying the B-25. 
My father, of course, would yell at us, ‘Hey! You 
boys get back to work; stop watching those damn 
airplanes!’” But, by then, Charlie had already 
fallen in love with airplanes. 

Charlie enlisted in the U.S. Air Force October 
20, 1953 and went to Sampson AFB in New York 
for basic training. He tested and qualified for 

Catholic high school, in Laurel, Maryland. Char-
lie’s high school experience turned out to be a 
good investment for his father; among other sub-
jects, Charlie had taken a bookkeeping class and 
he quickly learned to help his dad manage the 
farm’s financial records.  

Charlie allowed that farming work is hard 
work. Their days started before dawn and fre-
quently ended after sundown, when the cows 
were in the barn, fed, and milked. “But,” he said, 
“when supper and all the chores were done, the 
fun would begin.” Charlie and his brothers, 
Johnny and Finny, would go back to the parlor of 
the big farmhouse to sing and play music. “One 
of our farm neighbors, Eddie Manner, would 
come over ‘most every evening to play music and 
sing country songs with us,” he said. “Eddie 
could read music and play any instrument, from 
a fiddle to a banjo, to a guitar or a piano. Eddie 
taught me the basic guitar chords and 2/4, 3/4, 
and 4/4 timing,” he said. 

“The fiddles and banjos that we had at the old 
farm house were hand-me-downs from my great 
uncle, Ben Abell,” Charlie said, “they are now 
over 125 years old and still like new. My brother-
in-law, Mike Lanham, gave us his old 

As a farm boy, Charlie Abell learned the 
basics of playing guitar from a neighbor, who 
was a frequent guest at the Abell household. 

Photo courtesy of Todd C Walker 
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electronics work, which got him orders to the 
tech school at Lowry AFB in Denver Colorado. 
The training lasted six months and he learned to 
maintain the highly complex “K-System*.” Upon 
graduation, he was assigned to Biggs AFB in El 
Paso, Texas in the 95th Bomb Wing, 336th A&E 
Maintenance Squadron. “I was extremely happy 
to be assigned to the B-36 Bomb Wing,” Charlie 
said. “I spent two and a half years in the 95th BW 
and attained the rank of Staff Sergeant (E-5),” he 
said. Charlie became the Non-Commissioned 
Officer in Charge (NCOIC) of the K-System 
maintenance shop, a big responsibility for a 
young airman for sure; he supervised 35 
technicians.  

“My biggest thrill and proudest moment in the 
Air Force came when I was assigned to flying 
status on the B-36 bomber,” he said. “I flew all 
over the United States. Often, I flew with an 
atomic bomb in the bomb bay of the B-36. Those 
were the Cold War years, and we were prepared. 

Wow,” he exclaimed, “was that ever 
a happy time in my life!” 

For entertainment after their workday, Charlie 
and his buddies would read or play cards. “From 
time to time,” he said, “somebody would get out 
their guitar and start playing and singing. It 
didn’t take long before there was a whole bunch 
of us singing old country folk songs. 
Occasionally, I would borrow the guitar and play 
and sing the songs of Doc Watson, Eddie Arnold, 
Jim Reeves, Johnny Cash, Gene Autry, Roy 
Rogers, Anne Murray, Patsy Cline, and Ernest 
Tubb. We sang songs of yesteryear such as ‘Oh, 
Susanna,’ ‘Old Black Joe,’ ‘Home on the Range,’ 
‘Deep in the Heart of Texas,’ ‘Long, Long Ago,’ 
‘Red River Valley,’ ‘Shenandoah,’ ‘Turkey in the 
Straw,’ ‘Amazing Grace,’ ‘She’ll Be Comin’ Round 
the Mountain,’ and ‘Oh, Dem Golden Slippers.’ 
We really had fun doing those old songs back 
then. Eventually I purchased a Doc Watson 
guitar book, which helped me improve my music 
skills.” 

“During my fourth year in the Air Force,” 
Charlie recalled, “my high school friend, Marilyn 
Thon, and I had become very close friends. Our 
daily letter writing will confirm that we had 
fallen deeply in love. So, on February 23, 1957, 
we got married in St. Mary’s Catholic Church in 
Laurel, Maryland. It was a wonderful and 
beautiful, happy family occasion,” he said. 
“Marilyn, who had graduated from St. Agnes 
School of Nursing in Baltimore with a Registered 
Nurse degree, was able to get a job at the Hotel 
Dieu Catholic Hospital, located about two blocks 
from our apartment in El Paso. She had to learn 
to speak and understand Spanish, due the to the 
large Hispanic population. We really enjoyed our 
life and honey moon in El Paso; we had a lot of 
fun while there for eight months.” 

While stationed in El Paso, Charlie joined the 
Strategic Air Command Aero Club based at El 
Paso International Airport in an old T-hanger. 
That was where he learned to fly an airplane and 
received his private pilot license. “I soloed in 12 
hours and was approved for night flying as well. 
At 20 hours, I was cleared for cross-country 
flying,” he said, adding, “My American Dream 
had come true!” 

Charlie was honorably discharged from the 
Air Force October 19, 1957. He was 22 years old, 
still newly-wed, and the world was his oyster. He 

“During my fourth year in the Air Force, my high school friend, 
Marilyn Thon, and I had become very close friends. Our daily 
letter writing will confirm that we had fallen deeply in love.” 
Charlie and Marilyn were married February 23, 1957; they have 
six children: Patricia Lynn, Charles Jr., Andrew, Jeffrey, 
Chelley, and Kenny. Photo courtesy of Charlie Abell. 
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had a stellar career at Page Airways, which later 
became Page AvJet Corporation. His first Fixed 
Base Operations (FBO) assignments were at 
Washington National, Dulles International, and 
Baltimore-Washington International airports. 
He started his career as an avionics technician 

and worked his way through the ranks by always 
taking on additional management 
responsibilities for aircraft maintenance, 
avionics, parts purchasing and distribution, line 
services, and accounting functions. He became 
the General Manager for the Baltimore/
Washington region for FBOs. He was promoted 
to Division Vice President of Northeast FBO, 
where he was responsible for operations at 
Albany and Rochester (NY), Pittsburg and 
Philadelphia (PA), Washington (DC), and 
Manassas (VA). Under his command were more 
than 600 employees who performed aircraft 
maintenance, avionics repair and installation, 
parts sales, fueling services, flight training, and 
administrative and customer services. 

After retiring from Page AvJet Corporation in 
1992, Charlie Abell was hired as the first full-
time Airport Manager for The City of Frederick 
Municipal Airport. Charlie’s accomplishments 
during his tenure as Airport Manager include, as 
part of the Obstruction Removal Program, the 
acquisition of 15 commercial properties and 
seven residential houses, removal of East Patrick 
and Bailes Lane power lines, and removal of 
trees on the south end of Runway 5. He oversaw 
the noise-abatement plan and initiated a 
perimeter security fence study and prepared an 
airport emergency plan, acquired modern snow 
removal equipment for the airport, prepared 
requests for quotes for airport consulting 
services, coordinated the rehabilitation of 
Runway 5/23, Runway 30 and taxiway rehab, 
and extension projects. 

  

* More than 70,000 individual parts made up 
the various computers and peripherals of a 
single K-System for an individual aircraft – 
about as many parts as there are in a car. Each 
system contained complex circuitry for hundreds 
of pre-tested vacuum tubes (state-of-the-art back 
then), over 50 motors, and about 100 relays, 
with many sealed amplifiers for quick unit 
replacement while in the air. 

Charlie Abell lobbied Senator John Glenn and others to provide 
funding for the National Air & Space Museum at Dulles 
International Airport, which became home to the retired space 
shuttle, Enterprise. In this 2003 photo, Charlie is standing on the 
wing of Senator John Glenn’s Beechcraft Baron with the shuttle 
craft behind, as it was being installed in the NASM. Dignitaries 
at the gala celebration of the U.S. Congress approval of funding 
to build the Dulles NASM included Vice President George Bush 
and First Lady Barbara Bush, Senators Glenn (OH), Hollings 
(SC), and Inouye (HI), astronaut Neil Armstrong (first man to 
walk on the moon), and many others, including William Shatter, 
who played Captain Kirk (captain of the fictitious USS 
Enterprise on the original Star Trek TV series). Charlie said, “I 
have been honored by the placement of my name, Charles M. 
Abell, Sr., on the Wall of Honor leading into the Dulles Wing of 
the NASM.” Photo courtesy of Charlie Abell. 
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Crestwood Village FolkTime Strummers  

“When Marilyn and I moved into Crestwood in January 2011,” Charlie said, “we were very 
pleased to learn about the many activities that are held in the Community Club House. One 
of the activities that interested me was a music group called the Crestwood Village FolkTime 
Strummers. Without any hesitation I soon became a member. Some of the original members 
who still perform in the group include Carol Velisek, Mike Sodos, and George 
Herrick. They seemed very happy to have me join the Strummers group. Three of us play 
guitars and George plays mandolin. Our most recent members include Sue Bridenbaugh, 
Faith Miller, Thelma Devonshire, and Krissy Rice. 

“The Strummers meet on the first four Tuesdays of each month at the CWV Clubhouse at 
one o’clock. We practice for an hour, then travel to one of four nursing homes and sing and 
play music for the residents. The four homes we currently play for are Citizens Care and 
Rehabilitation Center, Montevue Assisted Living, Vindobona Nursing and 
Rehabilitation Center, and Somerford House & Place, which are all in Frederick 
County. Our folk group really enjoys playing and singing the old folk songs for the residents. 
They know most of the old songs and we encourage them to sing along with us — and many 
of them do. We always start with “You Are My Sunshine.” They all know that one and it gets 
them started singing with us. It really is a great feeling to see them smiling and singing along 
as we play and sing the old folk songs. 

“When the residents sing along with us, they inspire us and keep us coming back. We 
Strummers love them dearly,” Charlie said. 
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Metal slides 

F.A.M.E.  PRESENTS 
A 50-Year Anniversary Celebration of 

The Beatles’ Abbey Road & Yellow Submarine Albums 
Saturday, July 13th, 7-9pm 

 Performing Arts Factory, Frederick, Maryland 

 

  Nineteen sixty-nine was a tumultuous and exciting time in music 
and world cultural history. The whimsical, playful theme at the 
center of the Beatles’ Yellow Submarine provides the perfect 
musical, theatrical, and historical prequel to the sophisticated 
Abbey Road.  
 

The Abbey Road album, perhaps the greatest musical example 
and benchmark for a generation became an immediate commercial 
success and has, over time, proven to be a critical favorite, 
recognized by many as one of the greatest albums of all time. It was 
the last album that all four Beatles participated together in 
recording. It was well known that fractured relationships and 
tensions existed between the “Lads” at that time. Even with 
adversity, a brilliant result happened. 
 

Some of the most talented regional musicians will recreate these 
iconic works of art. Save the date — July 13, 2019. 
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Gear of the Month by Todd C Walker 

You, Too, Can Go Wireless ! 

   F.A.M.E. Member Barry 
Bryan has been playing 
his bass through a wire-
less system for the past 
several years. My friend 
Brian Maddox, one of the 
original SNAFU crew, has 

been using a wireless guitar pickup system since 
the early 2000s. Just about every guitar hero we 
see in videos and on award shows uses a wireless 
system. Even vocal mics are mostly wireless at 
the big shows. So what is the big deal about go-
ing wireless and can “we” go wireless too? 

I have been using a budget AKG wireless 
handheld microphone system for my emcee gigs 
for about five years. 
Sound quality is good, 
and it allows me to 
roam around and not 
be tied to a mic stand. 
But playing wireless 
guitar has scared me a 
little. Mainly because I 
don’t want to fool with 
another piece of out-
board equipment that 
will put a dent in my 
checkbook and add 
another piece to the 
signal chain. That is, 
until I saw a FB ad for 
the Rowin Golden 
Plug wireless instru-
ment system. 

As avid readers of 
The Sound Post know, I search for gear to review 
for my monthly article, so I clicked on the ad. 
Hmm... the Rowin WS-20 2.4G Golden Plug Re-
chargeable Wireless Instrument System looked 
cool. And, the price tag of $45 wasn’t going to 
break the bank, so I hit the “Buy” button. That 
was almost one year ago. The box has been sit-
ting on my gear table collecting dust since be-
cause I was afraid I wouldn’t be able to figure 
out how to use the darn thing, or that it would 
be junk and I’d have another piece of gear for 
the permanent dust bin. But since I hadn’t come 
up with a suitable piece of gear for the May 
newsletter, I opened the box and read the direc-
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tions. Although quite simple and obviously writ-
ten by someone who’s main language is not Eng-
lish, the directions are fairly straightforward: 
remove from box, charge, sync the transmitter to 
the receiver, and “go.” So I “went.” 

I plugged the receiver into my trusty Bose S1 
PA’s channel one, the transmitter into my guitar 
endpin jack, hit the receiver on button, then the 
transmitter on button, turned up the volume on 
channel one and presto – sound! Quite good 
sound, actually. I don’t know what I was expect-
ing, but what I heard was what I usually hear 
when my guitar is plugged into the Bose – good 
quality sound, just like when I use a guitar cord. 
The one exception is that instead of being teth-

ered I was now free to 
move about the cabin. 
I walked to the other 
side of the living 
room, down the hall, 
into the kitchen and 
back to the living 
room. The signal re-
mained strong with no 
drop-out. My first 
thought after “Wow!” 
was “This could be 
fun.”  

   The Rowin Golden 
Plug is easy to use. 
Upon opening the 
box, you see three 
things. The transmit-
ter, the receiver, and a 
charging cord. That’s 

it (well, the directions of course). Charging is ul-
tra-simple, although I discovered that both the 
transmitter and receiver were almost fully 
charged right out of the box (after sitting on my 
gear table for a year). When a charge is needed, 
the USB to wall adapter (not included) splits so 
both the transmitter and receiver can be charged 
simultaneously. A fully charged unit has five 
blue LED lights in a circle surrounding the on/
off button. There is also a red LED that blinks 
when the transmitter and receiver are in sync. 

A full charge takes about four hours (if the 
batteries are spent). Use time on the transmitter 

The Rowin WS-20 2.4G Golden 
Plug Rechargeable Wireless 
Instrument System looked cool. 
And, the price tag of $45 wasn’t 
going to break the bank, so I hit 
the “Buy” button. 

 



 

 

Now go make some music! 

on-stage use, but for what I do, all is good. 

Although I haven’t been able to test more 
than one of the Golden Plug’s, company info 
says that up to eight can be used on the same 
stage without crossed signal problems. Evident-
ly, it’s because the transmitter/receiver pair sync 
to each other, and once done, won’t interfere 
with other units. Pretty cool. 

One of the reasons I entertained a wireless 
instrument system initially, was because I see 
too many guitar players step on the guitar cord 
while performing. Going wireless eliminates 
stepping on cords. 

So, if you want to be a wireless player, you 
can. There are several manufacturers who sell 
similar wireless systems in price ranges from 
$35-$350, but I like the Golden Plug. Two 
thumbs up! 

is shorter on than the receiver, but I played a three
-hour gig two weeks ago and I still had three blue 
lights on the transmitter, four on the receiver. 
Online reviews state that when only one blue LED 
is lit up, charge is needed, quickly. 

Does the Golden Plug work as advertised? Yes, 
I’m impressed. Although I did not get any 
dropped signal during the three-hour gig, I did 
experience two minor signal drops during the re-
cent Sunday Songwriters Open Stage. Each lasted 
under two seconds and weren’t full drop-outs so 
no harm done. 

Online user reviews average 4 (out of 5). Sever-
al users said the system was a great practice or re-
hearsal wireless system, but they didn’t feel it 
meets "their” professional stage quality criteria. 
For my small venue use, it works just fine. Like 
any product that looks like a million bucks, but 
costs under $50, the combination of plastic and 
metal parts probably won’t stand up to rigorous Todd     

F.A.M.E. Board of Directors seeks editor for 

The Sound Post 

Roy Greene, who has been editor for the F.A.M.E. newsletter for the last seven 
years, has given notice that he will be stepping down to spend more time with his 
family in Florida and Oregon. “The May 2019 newsletter will be my last one,” 
Greene said at a recent Board of Directors meeting. “I have immensely enjoyed 
being editor for The Sound Post,”  he said, adding, “it has been a labor of love.” If 
you, or if you know someone, who may be interested in The Sound Post editor 
position, please contact Sam or Katherine Ott at samandkatherine@comcast.net.  
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Charging the Rowin WS-20 is ultra-simple. The USB to wall adapter (not included) splits so both the 
transmitter and receiver can be charged simultaneously. A fully charged unit has five blue LED lights 
in a circle surrounding the on/off button. There is also a red LED that blinks when the transmitter 
and receiver are in sync. Photos for this article by Todd C Walker. 



 

What if I told you there was a group of people 
who, during the 60s and early 70s, played on just 
about every hit song that came out of the West 
Coast. They played on 40 songs that reached #1 
in the U.S. and 300+ songs that reached the top 
ten. Here’s just a very small listing of songs you 
heard them on: “Surfin’ USA” (Beach Boys), 
“Everybody Loves Somebody Sometime” (Dean 
Martin), “You’ve Lost That Lovin’ Feelin’“ (The 
Righteous Brothers), “California Dreamin’“ (The 
Mamas & the Papas), “I Got You” (Sonny & Cher), 
“Strangers in the Night” ( Frank Sinatra), Bridge 
over Troubled Waters” (Simon & Garfunkel), 
“Can’t Help Falling in Love With You” (Elvis), 
“Mona Lisa” (Nat King Cole), “Power to the 
People” (John Lennon), “La Bamba” (Richie 
Valens), “Rainy Days and Mondays” (The 
Carpenters), Hawaii Five-O (TV show theme), 
Mission Impossible (TV show theme), Batman 
(TV show theme), Pink Panther (movie theme), 
and SO MANY MORE, trust me. Remember they 
played on 40 #1 hits. 

 
And, what if I told you that none of them ever 

got credit for playing on any of those songs? None 
of their names ever appeared on any record 
album or liner notes. And, the public was never 
told that THEY were the musicians who 
were ACTUALLY playing the music that the 
public was plunking down their money to hear 
when they bought the albums. These were the 
musicians that you were listening to when you 

  Pull up a Chair… by Tom Kohlhepp 

Photo by Todd C Walker 

turned on the radio in the 60s and early 70s. They 
were the greatest collection of studio musicians 
ever assembled over the course of a decade. 
Ladies and Gentlemen meet...The Wrecking 
Crew. 

 
The Wrecking Crew started out as the original 

“Wall of Sound” for Phil Spector. What that 
meant was, in the studio there was a large group 
of musicians playing behind the performer being 
recorded. Sometimes playing instruments that 
weren’t usually heard in the recording studio. 
Phil’s thought was that if the material wasn’t very 
strong the song could be saved with a wall of 
sound behind it. Other studios paid notice 
to Spector’s success and soon those musicians or 
“The First Call Gang” or “The Clique” as some 
called them, found themselves being asked to 
play with every great artist in California. They 
might be called to play at 10:00 a.m. at Capital 
Records with The Beach Boys, then have to get 
over to Columbia Records by 4:00 p.m. to play 
with Frank Sinatra and finish off the night with a 
10:00 p.m. late night session with The Partridge 
Family. Per session they were only paid scale 
wages, but they played in so many sessions 
and were in such demand for a decade, that they 
made a very comfortable living. Not only that, but 
they never had to tour and were home every night 
to sleep in their own beds. 

    They got their name because some of the 
older session players would look at them come 
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Image courtesy of YouTube. 



 

into the studio – cigarette dangling 
from the mouth, wearing T-shirts, 

shorts, and sandals – and they would turn to 
each other and say, ”OMG these guys are going to 
wreck the music business.” The music scene was 
changing in California from the mid 60’s to 
the early 70’s, and the Wrecking Crew was there 
to help with the transformation.  

 
Most of the members were content to remain 

anonymous and busy. Some however went 
forward and started their own career. Former 
members striking out on their own include Larry 
Knechtel, who co-founded the group I wrote 
about last month, Bread. Salvatore Bono played 
with The Wrecking Crew until he met up with 
this young 16-year-old girl named Cherilyn 
Sarkisian. They formed a little group called 
“Sonny and Cher.” And there was this 
country guy from Arkansas who had a hit, or ten, 
named Glenn Campbell. There was, maybe, a 
total of about 40 people who played in and out of 
The Wrecking Crew over the course of the 15 
years they were active, but there was always a 
core of about 25 musicians. One of the 25 was 
Carol Kaye, the only woman ever to play with The 
Wrecking Crew. 

 
To say that Carol Kaye was a bass player is an 

understatement. Brian Wilson considered Carol 
to be the greatest bass player of her time. He 
insisted that she play on his monumental album, 
Pet Sounds, which is listed on Rolling Stone’s top 
500 albums of all time at #2, only behind the 
Beatles’ Sgt. Pepper’s Lonely Hearts Club 
Band. According to The New York Times, Carol 
played on over 10,000 recordings spanning her 
50-year career. If you remember the base on “La 
Bamba,” that’s Carol. If you remember the bass 
on “These Boots Were Made for Walking,” that’s 
Carol. If you remember the bass on “Good 
Vibrations,” that’s Carol as well. She said she was 
so busy that for a couple of years she made more 
than the President of the United States. 

 
Time marches on and the music scene once 

again began to change. Out with the old and in 
with the new. Out was the pop sound and in was 
Woodstock and the rock sound of the 70s. I’m 
told that, at the Monterey Pop Festival in 1968, 
Mama Cass was waiting to go on with the Mamas 
& The Papas after Janis Joplin (Big Brother and 
the Holding Company). After hearing their 
music, she turned to John Philips and said 
“Wow, we’re done for.” By the end of the year the 

Mamas & The Papas would be history. 
 
Although the music changed to something 

else, and then changed again, if you wait long 
enough, it comes back around like a boomerang. 
I asked my 17-year-old niece what she wanted for 
Christmas last year and she said, “A Frank 
Sinatra CD, I think he’s cool.” So much of the 
recorded music we hear now is made by 
electronic machines in the studio. Let’s not 
forget that at one time it was made by a wall of 
sound. It was made by tireless studio musicians 
playing for scale wages. It was made by...The 
Wrecking Crew. 

 
Don’t believe me? Check this out.  
 

Next month: "A Hard Rain's A-Gonna Fall"  

Page 16 

Carol Kaye was part of the core group and she was the only 
woman ever to play with The Wrecking Crew. She said she was 
so busy that for a couple of years she made more than the 
President of the United States. Image courtesy of The Official 
Carol Kaye website. 



 

Second Strings Project recycles guitar strings 
Darryl Purpose and activist Kevin Deame founded The Second Strings Project (SSP) – a cooperative 
effort to provide strings to musicians of third world and developing countries who cannot afford to 
purchase strings or do not have access to strings. This campaign has helped keep musical creativity 
alive in countries that might otherwise die. Save and send us your strings (please send mostly full 
sets, original packaging if possible, and no rusties please!): Second Strings Project, P.O. Box 

234, Nederland, CO 80466-0234. D’Addario also has a 
string recycling program. 
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Did you know that musical instrument strings are not recycled 
through municipal recycling 

programs? It is estimated that more 
than 1.5 million pounds of string metal could be put into landfill 

every year. 

DID YOU KNOW? 

 

3.4 MILLION Strings have been recycled through PLAYBACK 
2019 GOAL: 5 MILLION  

Click Here for Tickets  



 

Contestants for the 2019 Chords of Courage STEP UP! Frederick Student Songwriting Contest are, L-
R: Peter Johnson (Second Place High School Winner with “Dawn”), Mary Joy Johnson, Ada 
Johnson (Tied Third Place High School Winner with “The Journey of Life”), Cierra Carpenter, 
Malia Smaha (Second Place Middle School Winner with “Never Again”), Jazlyn Sligh (First Place 
High School Winner with “Freedom Ride”), Paul Johnson (Third Place Middle School Winner with 
“Nightmare Land”), Charity Parrott (Tied Third Place High School Winner with “Together Going 
Far”), Vivian Renkey, Kaiya Freiertag (First Place Middle School Winner with “Back of the Bus”), 
Rachel Ullman, Nyasha Jigsa, and Patience Parrott. Photos courtesy of Caron Dale, except as noted. 

2019 Chords of Courage song contest pics Page 18 

Ada Johnson &  Charity 
Parrott, tied 3rd HS 

Jazlyn Sligh, 1st HS 

Peter Johnson, 2nd HS 

 

Contest Judges: Todd C 
Walker, Marlene Young, 

Bill Bromfield 

Paul Johnson, 3rd MS 

Kaiya Freiertag, 1st MS 

Malia Smaha, 2nd MS 

Pat Post, Barry Bryan, Tomy Wright, and Scott Barrett:  
The F.A.M.E. Session Band 

This photo by Dave Koronet 
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JR Sports Bar and Restaurant, 605 Main Street, Woodsboro, MD 21798. First and 
third Thursdays, 7-10 pm. Sam Biskin, host. Photo by Sam Biskin. 

The UUCF Coffeehouse, 4880 Elmer Derr Road, Frederick, MD. 7 - 9:30 pm.  
 

This is a perfect venue to share your talents with an appreciative crowd. Everyone gets a chance to 
do two or three pieces. Of course, if you aren't up to taking the stage, every performer LOVES an 
audience! BYOB and feel free to bring snacks or dinner. This event is free, but donations are 
gratefully accepted. 
 

For more information, email 
UUCFCoffeehouse@gmail.com or check out our Facebook page 

www.facebook.com/UUCFCoffeehouse 

 

Carol Liebman  Jon Mann 
  John Durant           Marleen Brooks 

Sabrina Smith        John Grastorf        
       Joe Ginorio         Jim Rose         George Carroll    Steve Buckingham 

Sea Raven 



 

 
Serendipity Market & More 

14 E Patrick Street, Frederick, MD.  
 

Open Mic 

F.A.M.E. has added another open mic to its calendar of events. This one is held every Friday night at 
Serendipity Market & More, 14 East Patrick Street in Frederick. F.A.M.E. President Sam Ott hosted 
the debut show in January; since then, Todd Walker and David Koronet have joined Sam as hosts. 
Serendipity Market provides a comfortable, intimate setting for the musicians and the audience. Mu-
sic runs from 7-9pm. The Open Mic has been drawing more people as time goes on. Come out and 
join us.  Inset photos by Dave Koronet; bottom photo by Todd C Walker. 
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Music showcase evenings at Cafe Montmartre 

 1625 Washington Plaza Nat Lake Anne, Reston, Virginia 

Every Wednesday  7:00 PM 

CafeMontmartre.com  

 

Enjoy each unique evening of original songs, old favorites, and everything in 
between from a variety of accomplished, award-winning local and touring acts, 
plus up-and-coming discoveries. Shows include many acts you can find online 
now. 

 
Hosted by Music Leader Ron Goad [mistergoad at gmail dot com] , 

AFFILIATED WITH THE SONGWRITERS' ASSOCIATION OF WASHINGTON & THE 
MID-ATLANTIC SONG CONTEST, SAW.org, a worldwide nonprofit that provides 
many opportunities for music lovers each month. 

 
May 1  
Allen Partlow -- Jim Moon of Moon Music --Feature Jeff Brown -- Helen Aire 
Marie -- Jillian Mantundan 
 
May 8  
Touring artists Bett Padgett and Dave Nachmanoff, presented by guest hosts 
Lynn Hollyfield and Loralyn Coles, who will also perform 
 
May 22 
Jim Combs -- Touring artists Greg Trafidlo & Marc Baskind -- Harry Pritchett 
 
May 29 
Brian Evans --The Misfits Jug Band w/ Duane Siler, David Savage -- 
Feature Annette Wasilik -- Charles McCullough -- Rick Landers 
 
 
Each act is an integral part of a unique, intimate evening that will leave you in awe. 
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Beans in the Belfry Meeting Place & Café, 122 W. Potomac 
Street 

Brunswick, MD. Third Thursday of each month 7-9 p.m. 

Tomy “One M” Wright, host. “Beans” is an old church that has been 
reclaimed as a coffee house with great acoustics and a friendly, cozy 
atmosphere. Endorsed by SAW and F.A.M.E., this open mic brings in 
performers from both groups, as well as the local area. Format is a first-
come, first-served sign-up list, with two or three songs each. Percussion 
available upon request. Photos by Tomy Wright. 
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Performers at the April 18, 2019 Beans OM are, L-R: Allie Rubin, 
Sam Lawrence, Ryan Franko, Jarod Muth,Tom Greening, 

Linda Weaver, Brian Turner, and Max Honn 

Beans offers a comfortable listening and dining room. 



 

Dublin Roasters, 1780 N. Market Street, Frederick, MD. Fourth 
Sundays, 1-3 pm, Dave Koronet, Max Honn, Todd C Walker, and 
Sam and Katherine Ott, alternating hosts. Photos by Todd C Walker. 
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    Ed Haser Terance Auleta    Jon Mann John DuRant  Thomas Roue 

          Matthew    Sammie J         Virginia 

 Stephanie Fletcher   Ayla       Patty & Brent 



 

   Open Stage, the “original songs” open mic 
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       Jim Rose     Tadiwa 

  Dan Kenny  Justin Provo 

Photos by Todd C Walker 



 

 

 

 

 

 

 

F.A.M.E. MEMBERS’ ADS 
(send business cards to roy.greene@yahoo.com for inclusion) Page 25 

Are you a 
F.A.M.E. Member?  

Send me your  
business card  

for free display in the Sound Post. 
Look for more members’ ads throughout 

the pages of the newsletter. 
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F.A.M.E. Member 
ads 

 

do not cost a dime 



 

Sun Mon Tue Wed Thu Fri Sat 

   1   Café  

Montmartre 
OM, 7 pm,  
Reston, VA 

2 3 
Serendipity 
OM, 7 pm 

4 

5 

Reid’s Winery 
OM, 2-5 pm  
Gettysburg, PA 
Frederick  
Chorale,  
(details p. 17) 

6 

F.A.M.E. 
Board meet-
ing, 7:30 pm 
Frederick  
Chorale,  
(details p. 17) 

7 8  Café 

Montmartre 
OM, 7 pm  
Reston, VA 

9  JR’s OM, 7 

pm, Woodsbo-
ro 

10 

Sky Stage OM, 
7 pm 
 
Serendipity 
OM, 7 pm 

11 Wein-

burg, Judy 
Collins, 8 pm; 
DR TFSC 
1 pm; 
Super Foods 
OM, 2 pm 

12 

Reid’s Winery 
OM, 2-5 pm  
Gettysburg, PA 

13  BA 

Songwriters’ 
Showcase 
7:30 pm 

14 15 16 
Beans OM, 7 
pm, Brunswick 

17 
Serendipity 
OM, 7 pm 

18 

UUCF  OM, 7 
pm 

19 

Reid’s Winery 
OM, 2-5 pm  
Gettysburg, PA 

20 21 22  Café 

Montmartre 
OM, 7 pm  
Reston, VA 

23  JR’s 
OM, 7 pm, 
Woodsboro 

24 
Serendipity 
OM, 7 pm 

25 

26 DR OM 

1 pm; 
Reid’s Winery 
OM, 2-5 pm  
Gettysburg, PA 

27 28 29  Café 

Montmartre 
OM, 7 pm  
Reston, VA 

30 31 

Serendipity 
OM, 7 pm 

 

May 2019 

Abbreviations used: 

BA=Brewer’s Alley, DR=Dublin Roasters, JR’s=JR Sports Bar, OM=Open Mic 

TFSC=Traditional Folk Song Circle, UUCF=UU Church 
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F.A.M.E. Board of Directors 
 

Sam Ott, President 

Dave Ott, Treasurer 

Max Honn, Secretary 

Katherine Ott, Membership 

Dori Bailin, Organizer 

Roy Greene, Newsletter  

Caryl Velisek, Publicity 

Dave Koronet, Facebook 

The F.A.M.E. newsletter welcomes your 
photos and stories about local acoustic 
music and musicians. Please email 
submissions to the editor at roy.greene@yahoo.com 
by the 15th preceding the month of publication. 
Submissions subject to editing. 

F.A.M.E. Goals: 
 

•  To nurture, promote, and preserve original and 
traditional acoustic music of all genres in Frederick and 

Frederick County through live music, education, and 
community outreach.  

 
•  To educate aspiring musicians and the general 

public about all aspects of original and traditional  
acoustic music of all genres via workshops, open mics,  

showcases, and concerts. 
 
•  To reach out to the community via workshops and 
concerts, especially through schools and youth 
organizations and the setting up of mentoring 
opportunities for young and aspiring acoustic musicians. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Please mail to: F.A.M.E. Membership, 5181 Holter Road, Jefferson, MD 21755 

Questions: (301) 788-3066 

Annual membership is for 12 months 

Name: __________________________________________ 

Address: ________________________________________ 

City: ____________________________________________ 

State: ________ ZIP Code: __________________________ 

Phone: __________________________________________ 

Email: ___________________________________________ 

Membership  Level: 

______________________ 

Amount Enclosed: 

$ ___________ . OO 

Date: __________________ 

All active members receive a copy of the monthly newsletter via email.  
Non-members and members who do not use email may check out past 

newsletters at www.frederickacoustic.org. 

Membership levels: Regular Membership $35 Student $10 

Senior (65+) $10 Family (up to 4) $60  Lifetime Membership $495 

All Regular and Lifetime members attend the annual F.A.M.E. picnic at no charge. 
Senior and student members and guests are welcome to attend at cost. 

Frederick Acoustic Music Enterprise (F.A.M.E.) is a 501(c)(3) organization. 
Donations are tax deductible to the extent allowed by law. 

Page 28 


