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Notes From The President Page 2 

Follow FAME on Facebook to keep up with  current events: 
 

https://www.facebook.com/FrederickAcousticFAME/ 
 

The new FAME website is up and running with new features in-
cluding membership renewal… 

 
www.frederickacoustic.org 

Thursday January 2nd 

due to the holiday. 

 

Sincerely, 

Sam Ott 

Greetings, 

 

Wishing all our mem-

bers a Happy New Year 

and a safe and musical 

2020. Let’s make 2020 

the best year in the his-

tory of FAME. 

 

Board meetings are 

open to the public, and 

generally occur the first 

Wednesday of each 

month. January’s meet-

ing will be held on 
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Mr. John DuRant, Frederick’s own, “The Troubadour”, 

performed at the FAME Holiday Show on December 

7th at FSK Mall.  The Troubadour sang seasonal favor-

ites including taking us back to the 1700’s with his ren-

dition of the traditional English Christmas carol Wassail 

Song.  He also performed Jingle Bells, which dates 

back to the Civil War and O Tannenbaum. 
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Also performing during the time I was at the show, are Dan 

& Sassy Mack (upper left) featuring a song from The Nut-

cracker, Pat & Mark (upper right) with Run Rudolph Run, 

Maya Nicole (lower left), and Mike & Shawna Taylor (lower 

right).    
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By the time the Twin Ridge Elementary School students 

of the Choral ensemble took the stage at the FAME spon-

sored Holiday Show at FSK Mall on December 7th, there 

was an SRO crowd assembled to watch their perform-

ance.  Of course, what would an Elementary School ap-

pearance at a FAME show be without the donated ukule-

les.  Yes, the ukuleles were present as pictured above.  The 

ensemble was led by school Choral Director Jessica 

Gearhart.  The group performed seasonal favorites for 1/2 

hour.  To date FAME has donated 30 ukuleles to this 

school. 
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                          A Tribute to Carol Wilson   by Scott Barrett 

 
The acoustic music community in Frederick lost a dear friend and sup-

porter.  Carol Wilson co-owner of Elk Run Winery passed away suddenly 

on December 17th.  She, with husband Fred, developed a wonderful mu-

sic program at Elk Run that provides nearly 100 performance dates per 

year, many of those filled by FAME members.   

Carol’s love of music was easy to see.  You could always find her in the 

audience on any given Friday night, or Saturday and Sunday afternoons 

listening to the music and often dancing.  She was a true supporter of the 

arts and had been a professional dancer and even taught dance at 

McDaniel College.  Carol’s family invites you to leave a message or 

memory on her “tribute wall” at the following link.  

                             www.hartzlerfuneralhome.com  

 

Carol Wilson will be so sorely missed.   

http://www.hartzlerfuneralhome.com
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The Top 10 Acoustic Guitarists In The World 

By Donald Barber  
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According to MusicRadar, the No. 1 rated Website for musicians, the Top 

10 Acoustic guitarists in the world, as voted by the musicians are: 

 

                            Tommy Emmanuel (pictured below) 

                            Richard Thompson 

                            Mike Davies 

                            Gabriela Quintero & Rodrigo Sanchez 

                            Martin Simpson 

                            Andy McKee 

                            Mollie Tuttle 

                            John Butler 

                            John Smith 

                            Gabriella Quevedo 

 

For more information about these acoustic musicians click on the follow-

ing link to go to the MusicRadar website.  
       https://www.musicradar.com/news/the-10-best-acoustic-guitarists-in-the-world-today  

https://flip.it/ZIczCx
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                     Gear Review  (Page 1) 
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The Taylor Grand Pacific for this review is 

the 717 model, which has a torrifed Sitka 

Spruce top with Indian Rosewood back/sides, 

but instead of the traditional x-bracing, it has 

Taylor's proprietary V-Class bracing in-

vented/discovered by Taylor's master luthier 

Andy Powers.  Taylor states that v-class 

bracing corrects some of the inherent prob-

lems that exist due to x-bracing, and that the 

Grand Pacific design with v-class bracing 

produces a warm, seasoned sound with clear 

low-end power. 

 

Martin Dreadnought guitars are known for 

being loud, great for bluegrass (especially the 

D18 – Spruce/Mahogany), and booming in 

the low-end, which can overpower the high-

end, creating feedback problems when ampli-

fied or mic'd.  That being said, the low-end is 

what gives the dreadnought design it's boom-

chuck sound that players and listeners love.  

Hank Williams played a Martin, as does Paul 

McCartney, just to name two icons of music.  

Martin Dreadnought   vs   Taylor Dreadnought 

 

The most copied guitar on the planet is the Martin 

Dreadnought.  It is revered, lusted over and as 

mentioned in the first sentence, copied – by just 

about everybody.  There are boutique guitar 

builders who only build Martin copies, putting 

their own spin on what is considered by a large 

percentage of the world's acoustic guitar players, 

as the holy grail of guitars.  So why do luthiers 

continue to try to better the best ?  Well,... because 

they can, they do, and their guitars sell. 

 

Taylor Guitars, the number two most popular 

acoustic guitar builder (although being first or sec-

ond depends upon who you ask), has entered the 

market with what they say is a better dread-

nought, the Taylor Grand Pacific.  To be truthful, 

it is not a direct copy of the Martin, but more of a 

marriage between a Martin Dreadnought and a 

Gibson J45 slope-shouldered dreadnought, an-

other venerable and popular guitar.  For the sake 

of this review we'll compare the Martin and the 

Taylor, leaving the Gibson for a later review. 

 

Both of these guitars have solid Spruce tops and 

Indian Rosewood back/sides.  The Martin dread-

nought reviewed is the Martin DR Centennial, ba-

sically a stripped down Martin D28 that was pro-

duced in a short run several years ago.  The DR 

Centennial has a torrified Adirondack Spruce top 

and is x-braced.  X-bracing, like the dreadnought 

is a Martin invention/discovery (call it what you 

will), and considered to be the best way of bracing 

an acoustic guitar top for balance, volume, etc.  
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So let's take a look at the two guitars in several 

categories: 

                                    Size: 
Both guitars are big. The Martin is a square-

shouldered dreadnought, the Taylor is a rounded-

shoulder dreadnought.  Side by side, the Martin 

looks larger.  From a playing standpoint, the Tay-

lor Grand Pacific feels smaller and more comfort-

able. 

                                  Finish: 
Both guitars are produced in a silky smooth matte 

finish.  Although not as visually pretty has a high-

gloss finish, the matte finish is attractive in an un-

derstated way. 

                                Playability: 

Both guitars are easy to play. Neck shape on the 

Martin is their contemporary fastneck, which is 

basically a trimmer c-shape than older Martin 

necks.  The Taylor has what they describe as a 

compound-carve neck profile, starting as a soft v-

shape at the nut, gradually changing into a c-shape 

at the higher frets.  Both guitars have a 1 3/4” nut 

width.  I can't say one plays easier than the other, 

just slightly differently.                                                   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                    Sound: 
This is the category that had me intriqued.  I 

was curious about Taylor's description of 

'warm, seasoned sound' and also whether the 

low end compares to the Martin's since Tay-

lor Guitars tend to be more mid-range and 

high-end guitars, somewhat lacking in the 

low-end oomph department.  

 

The DR Centennial has the Martin sound for 

sure, but since it is a recent build, I find it has 

more balance than older Martin dread's and 

less of older guitar warmth.  To be fair, Adi-

rondack Spruce takes longer to play in than 

Sitka Spruce and can be somewhat brittle in 

its younger years, even though torrified 

(baked).  That is definitely the case with this 

DR Centennial.  It lacks some of the D28 

sweetness at this point, although a bluegrass 

player would love it – it's definitely up front 

with power (yee-haa).  I find it lacks some of 

the overtones that Martin rosewood guitars 

are known for, but again, maybe it is due to 

being a recent build.  The DR Centennial has 

very nice intonation and plays nicely up the 

neck.  

 

The Grand Pacific seems to be slightly qui-

eter than the Martin, although it is not a 

quiet guitar and has plenty of volume. At 

first I felt that the sound was somewhat 

lacking, disappointing me, but the more I 

played it, the better I liked it.  It doesn't 

have the warm, seasoned sound of a well-

played 30-year old Martin, but it definitely 

doesn't sound like a typical Taylor.  The 

Grand Pacific low-end is present and ample, 

but closer to a Gibson J45 low-end, somewhat 

lacking, but in a nice way.  Again, at 

first I was disappointed, but the more I 

played it, the better it sounded.  The Taylor 

also has excellent intonation, maybe better 

than the Martin, especially played at the 

higher frets  
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used to it since the Grand Pacific definitely 

sounds different than a Martin.  Between 

these two specific guitars, which do I like bet-

ter ?  After playing both for an hour, I think 

the Taylor Grand Pacific has a friendlier 

sound, warmer in it's way, but if I were profi-

cient at bluegrass picking, the Martin DR 

Centennial is the winner.  But from a singer-

songwriter standpoint, I think the Taylor 

Grand Pacific has the edge and is better as an 

all-rounder. 

 

Note:  This review is based on the acoustic 

sound only, not amplified sound.  That is for 

a later review.                                                              

The Martin produces more overtones than the 

Taylor, which I attribute to the use of x-bracing, 

but the Grand Pacific doesn't sound sterile at all, 

just different. Played finger-style, both guitars are 

articulate and evenly balanced with the Taylor 

having a slight edge.  Strummed, the Martin defi-

nitely has more of the Martin sound (more raw 

power).  But that being said, I really like the sound 

of the Taylor when strummed.  Again, it grew on 

me the more I played it. Both guitars handled low-

ered tuning well, with only minor intonation is-

sues, easily correctly by tweeking the tuning pegs. 

 

Okay, the big question is does the Taylor Grand 

Pacific live up to the marketing description of 

warm, seasoned sound with clear low-end power ?  

Yes, it does.  Quite well actually.  Is the sound 

warm and inviting ?  Yes, but my ear had to get 

 

The Institute of Musical Traditions (IMT) is an 
independent nonprofit 501(c)(3) organization which 
preserves and promotes American and international folk 
music traditions and nurtures new styles evolving from 
these cultural roots by presenting concerts, workshops, 
and educational programs. IMT presents weekly concerts 
in the fall, winter, and spring, in either Rockville or 
Takoma Park. They also present special events, icon 
concerts, family concerts, and workshops throughout the 
year, as well as occasional, Next to the House concerts in 
Takoma Park. Their venues range in size from 50 seats to 
500 seats. Check out their Web site : 
 
http://www.imtfolk.org/index.shtml, for upcoming events. 

http://www.imtfolk.org/index.shtml
http://www.imtfolk.org/index.shtml
http://www.imtfolk.org/index.shtml


 

Greetings and Happy New Year! Last 
month, nine of us ventured “down stairs” 
to the Dublin Roasters’ Function Room, 
formerly Seniors Resource Center for 
December’s Song Circle. We sang 29 
song, 13 new ones with Seas the lead 
category from the Rise Up Singing Group 
Song Book courtesy of returning new-
song skipper Bill Adams.  
Despite our concerns of going into a new 
space and the lack of potential 
participant traffic after almost eight years 
upstairs in the main customer area, we 
all were pleasantly surprised how 
spacious it was and how improved the 
acoustics were for us to hear ourselves. 
We formed up our circle and proceeded 
to sing 13 previously unsung songs, two 
that dealt with death and dying: Golden 
Vanity (one death) and Captain Kidd 
(three unfortunate souls). 
Last month’s participants included Bill 
Adams, contributing 7 new songs making 
up lost time from his three-month hiatus, 
Dori Bailin, managing attendance, song 
record tracking, and serving as 
Quartermaster proving additional food 
and drink, Barbara Collins, with three 
new song, new participant and later 
F.A.M.E. member Debbie Emswiler, Ernie 
Heller, one new song, Tom Kohlhepp, 
who helped photo-document our new 
digs, Carol Liebman, Alternate Song 
Circle host Dave Koronet, one new song, 
and host Tomy Wright, with one new 
song. 
 

Continuing 

gratitude to our 

venue host 

Serina Braley 

Roy for offering 

downstairs as 

an alternative 

meeting place 

and to our dear 

members free 

to join us amid competing holiday 

preparation activities. Looking forward to 

next month’s gathering as we tackle 

more new songs edging closer to 800 by 

eight years at Dublin Roasters in Feb 

2020. 

 

To visit the Dublin Roasters website click on 

the  following link: 

https://dublinroasterscoffee.com/  

              Traditional Folk Song Circle  by Tomy Wright 
 

Dublin Roasters, 1780 N. Market Street, Frederick 
Second Saturday of each month, 1-3 p.m. 
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Classified ads are free to FAME members in good standing and will 
run for two consecutive months unless renewed in writing.   

Eligible advertisements include the following categories: 

Members who would like to buy, sell, or trade their musical 
instruments and musical equipment 

Members who are seeking out other musicians to play with - or 
members seeking out other musicians for the purpose of starting a band 

together 

Members offering private musical instruction and instrument lessons  

Members promoting upcoming gigs or concerts 

All transactions are strictly between the buyer and the seller, FAME 
only posts the advertisement.  The Sound Post editor reserves the right 
to reject any ad deemed to be commercial in nature, or not consistent 

with F.A.M.E.’s goals and overall mission. 

Submit your requests for a classified ad to 
samandkatherine@comcast.net 

   Page 15  Page 15 Page 15 Sound Post Classifieds Page 15 

Wanted—Board members for 

the FAME Board.  Meetings 

once a month.  Help us keep 

acoustic music alive in Freder-

ick County.  

Experienced upright bassist 

seeks working group. Duo or 

full band. Like to play classic 

country, bluegrass, 60s 

rhythm & blues. Good har-

mony vocals. Previously with 

Cumberland Valley Acoustic 

Duo. Call or text Bob at 301-

706-2132. 



 

    

 

 

Frederick Acoustic Music Enterprise (F.A.M.E.) is a 501(c)(3) organiza-
tion. Donations may be tax deductible if you itemize deductions. 

 FAME Board of Directors 
 

Sam Ott  ……………...President 

Dave Ott ……………..Treasurer 

Max Honn …………...Secretary 

Dori Bailin  ………….Organizer 

Dave Koronet …..Social Media 

Tom Kohlhepp ………Publicity 

Don Barber ………..Newsletter 

Hank Kobrinski 

 

F.A.M.E. Goals: 
 

  To nurture, promote, and preserve original and traditional 
acoustic music of all genres in Frederick and Frederick County 
through live music, education, and community outreach. 
 
  To educate aspiring musicians and the general public about all 
aspects of original and traditional  acoustic music of all genres via 
workshops, open mics,  showcases, and concerts. 
 
  To reach out to the community via workshops and concerts, 
especially through schools and youth organizations and the setting 
up of mentoring opportunities for young and aspiring acoustic 

 

 

 

 

 

 

Please mail to: F.A.M.E. Membership, 5181 Holter Road, Jefferson, MD 21755 

Questions: (301) 788-3066 

Annual membership is for 12 months 

Name: __________________________________________ 

Address: ________________________________________ 

City: ____________________________________________ 

State: ________ ZIP Code: __________________________ 

Phone: __________________________________________ 

Email: ___________________________________________ 

Membership  Level: 

______________________ 

Amount Enclosed: 

$ ___________ . OO 

Date: __________________ 

All active members receive a copy of the monthly newsletter via email.  
Non-members and members who do not use email may check out past 

newsletters at www.frederickacoustic.org. 

Membership levels: Regular Membership $35 Student $10 

Senior (65+) $10 Family (up to 4) $60  Lifetime Membership $495 

All Regular and Lifetime members attend the annual F.A.M.E. picnic at no charge. 
Senior and student members and guests are welcome to attend at cost. 
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